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INTRODUCTIONINTRODUCTION
 The movie theater and drive-in have 
been an important part of my life for as long as 
I can remember. While most kids were reading 
the funny pages in the Sunday newspaper, I was 
scouring the entertainment section and cutting 
out advertisements for all of the movies that I 
wanted to see and taping them into my own little 
scrapbook. I saved my ticket stubs, a ritual I still 
practice to this day. Movies were, and are, my life.

 My love affair with Night of the Liv-
ing Dead started much later with a copy that 
I purchased on VHS for my eleventh birthday. 
I began to collect everything I could get my 
hands on, especially VHS tapes as they held 
a special place for me. While researching for 
my fi rst book, Night of the Living Tapes I came 
upon hundreds and hundreds of newspaper ad
vertisements for the decades that the fi lm spent

in theaters and drive-ins. Those advertisements 
would become the foundation for this project.

Night of the Living Dead’s advertising 
campaign would go through changes over the 
years as the fi lms apparent public domain sta-
tus became more widely known. Theaters and 
drive-ins began to concoct their own mash ups 
using bits and pieces of the ad campaign mate-
rials, and sometimes completely original piec-
es of artwork. Over 1,100 of those ads ranging 
from 1968 to the early 1980s are collected here. 

 This book also traces how a fi lm like 
Night of the Living Dead was able to be made 
in the fi rst place. From the collapse of the pro-
duction code, to the rise of independent dis-
tributors and exhibitors, the dawn of the drive-
in and the death of the movie palace, many 
events throughout the course of cinema histo-
ry would ultimately lead to the perfect condi-
tions in 1968 for Night of the Living Dead to 
grab the world by the throat and never let go.

Geoff Turner
March 13, 2022.
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Vintage Kinetocope trade advertisement. 1894. 
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THE DAWN OF THE DAWN OF 
EXHIBITONEXHIBITON

The Nickelodeon, Pittsburgh, PA. Moving Picture World, November 30, 1907

 Paid exhibition of motion pictures began 
on April 14, 1894, at Andrew M. Holland’s pho-
nograph store in New York City.1   These fi rst 
motion pictures were projected using Thomas 
Edison’s new invention, the Kinetoscope. After 
paying their nickel, the viewer would be able 
to see a short fi lm, which was typically devoid 
of any plot. These machines remained popular 
for about two years and by the turn of the cen-
tury had virtually disappeared, being replaced 
by storefront theaters that came to be known as 
Nickelodeons. The word “Nickelodeon” was 
devised from nickel, the U.S. fi ve-cent coin, 
and the ancient Greek word odeion, mean-
ing a roofed-over theater. The term was com-
mercialized by Harry Davis and his brother in 
law,  John P. Harris, wen they opened a store-
front theater called Nickelodeon in Pittsburgh, 
Pennsylvania, on June 19, 1905.2  While not the 
fi rst theater to show fi lms, the Pittsburgh Nick-
elodeon was later described as being the fi rst 
theater in the world “devoted exclusively to 
exhibition of moving picture spectacles.”3  The 
two men found such success with their venture

that the concept was soon imitated by nu-
merous entrepreneurs around the country. 

 Statistics at the time showed that by 
1908 there were approximately 8,000 nick-
elodeons in the United States.4   The smaller 
theaters, found in converted storefronts, typi-
cally had a seating capacity of fewer than 200 
patrons, while the larger theaters sometimes 
held as many as 1,000. In 1907, Louis B. Mayer 
(of future MGM fame) converted the old Gem 
Theater in Haverhill, Massachusetts into a nick-
elodeon that he named the Orpheum Theater.5

Beginning in 1905, numerous theaters in New 
York and New Jersey came to be owned by Wil-
liam Fox, founder of the Fox Film Corporation, 
(which would, itself, later merge with Twentieth 
Century Pictures to become 20th Century Fox).6

 Incredibly popular between 1905 and 
1913, attendance at the nickelodeons fl ourished.  
This swift growth would ultimately lead to their 
downfall as the need for larger auditoriums be-
came more apparent. Further decline was noted 
with the advent of feature fi lms, with the longer 
fi lms demanding a higher ticket price of ten cents.

Interior of the Nickelodeon, Pittsburgh, PA. Moving Picture World, November 30, 1907

 Beginning in the 1910s, and continuing 
through the 1940s, a new type of theater emerged: 
The Movie Palace. The fi rst ever movie palace, 
the Regent Theater, located in New York City, 
was designed by Thomas Lamb and opened in 
February 1913.7  The Regent operated as a mov-
ie theater until it closed in 1963. These large, 
elaborately decorated theaters were typically 
designed in one of three architectural styles: 
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Classical, Atmospheric and Art Deco.8  Be-
tween 1914 and 1922 over 4,000 new the-
aters were opened with the construction of 
movie palaces peaking in the late 1920s.

Grauman’s Million Dollar Theatre, Los Angeles. 1919.

 Sid Grauman built the West Coast’s fi rst 
movie palace, the Million Dollar Theater, in Los 
Angeles in 1918.9   Grauman would go on to 
build two of the world’s most famous theaters, 
Grauman’s Egyptian Theatre and Grauman’s 
Chinese Theatre. Both of these theaters were 
built in the Exotic Revival architectural style. 
The Egyptian was opened in 1922 and was 
host to the fi rst ever Hollywood fi lm premiere, 
Robin Hood, starring Douglas Fairbanks.10

World premiere advertisement for Robin Hood. 1922.

Grauman’s Chinese Theatre, Los Angeles. 1927.

 The Chinese Theatre was commis-
sioned following the success of the Egyp-
tian and opened on May 18, 1927 with the 
premiere of Cecil B. DeMille’s The King of 
Kings.11  According to offi cial accounts, during 
the construction of the Chinese Theatre, si-
lent fi lm star Norma Talmadge was visiting 
Sid Grauman at the construction site when she 
accidentally stepped in wet cement, thus giv-
ing Grauman the idea for his world-famous 
collection of celebrity hand and footprints.12

Regent Theatre, New York. 1914.



11

 During this time period most movie 
palaces were owned and operated by the ma-
jor fi lm studios themselves. This allowed the 
Big Five (Paramount, RKO, MGM, Warner 
Brothers and Fox) to have exclusivity regard-
ing which theaters would show their fi lms.13

The 1948 decision of the United States v. Par-
amount Pictures, Inc. antitrust case led to the 
studios being forced to sell off their interest in 
the theaters.14  This case led to an increase in 
the number of independent cinemas, as well as 
independent studios producing fi lms without 
major studio interference. There was also a no-
table weakening of the Hays Production Code 
due to these newly liberated theaters beginning 
to show foreign or independent features that 
were produced outside of the code’s authority. 

 Post-World War II and the suburbaniza-
tion of America in the late 1940’s would ulti-
mately lead to the demise of the movie palace 
with the birth of the shopping center as we know 
it today.  Kansas City based American Multi-Cin-
ema (AMC) were the leaders in the new business 
of building multiplex cinemas in shopping cen-
ters during the early 1960s.  AMC is also cred-
ited with installing the fi rst armrest cup holders 
and stadium style seating in later years. While 
AMC did not invent this multiplex concept, 
their rapid expansion around the country cer-
tainly put them at the forefront of this burgeon-
ing industry.15   In 1973, National Amusements 
would trademark and begin regularly using the 
term “multiplex” to describe their cinemas.16

 These new multiplexes were ultimately 
the cause for many of the older single screen 
theaters to close down due to an inability to com-
pete with the larger chains. From 1988 to 2000 
the number of screens exploded from approx-
imately 23,000 to 37,000.17  Even though the 
number of screens began to increase, the overall 
number of theaters was on a steady decline. Be-
tween 1967 and 1987, the number of theaters fell 
approximately 26% from 8094 to 6777.,19    By 
2004, only 25% of movie theaters in the United 
States had just one screen while there were over 
500 multiplexes with more than 16 screens.20  

Grauman’s Million Dollar Theatre grand opening, Los Angeles. 1918.
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cinema under cinema under 
the starsthe stars

Artist’s rendering of a typical Drive-In Theater. 1933-1934.

 August 6, 1932, Richard Hollingshead 
Jr. submitted his patent application for his new 
invention, the drive-in movie theater.21  For 
weeks prior, Hollingshead had been experi-
menting in the driveway of his Riverton, NJ 
home. He placed a 1928 Kodak fi lm projec-
tor on the hood of his car and projected onto 
a rudimentary screen that had been nailed to a 
nearby tree.22  The soundtrack was provided by 
his home radio which had been situated behind 
the screen. His experiments would expand to 
include a second vehicle positioned behind the 
fi rst and by using blocks under the tires he was 
able to attain the proper angle allowing the driv-
er of the second vehicle to see over the fi rst. The 
core of his patent would ultimately be a series 

of terraced rows and ramps arranged in front of 
a screen. Patent number 1,909,537 was grant- 
ed to Hollingshead on May 16, 1933 and just 
three weeks later, on June 6, 1933, the world’s 
fi rst drive in theater was open for business.23

The Automobile Movie Theatre, Camden, NJ. 1933.

 The Au-
tomobile Movie 
Theatre, as it was 
called, opened 
near Camden, NJ 
and drew near a 
full house on its 
opening night. The 
fi rst fi lm shown 
was Wives Beware 
aka Two White Arms, starring Adolphe Men-
jou.24   The 500-by-500-foot lot held a total of 
336 vehicles arranged in 6 rows, each holding 
32, 49, 60, 66, 65 and 64 cars respectively.25

The screen was 30-by-40 feet and was housed 
in a wooden structure that was 149 feet wide, 35 
feet deep and 60 feet high.26  Sound for the the-
ater was provided by three 6-foot square RCA 
speakers. A concession stand was added after 
the fi rst week of operation. Cost of this theater 
was believed to be on the lower end of $25,000-
$60,000. The architect was Howard E. Hull of 
Camden, NJ. This theater was ultimately unsuc-
cessful and was sold sometime between 1935 
and 1936, less than three years after opening.

Early advertisement for the Automobile Movie Theatre, Camden, NJ. 1933.Early advertisement for the Automobile Movie Theatre, Camden, NJ. 1933.

 Hollingshead left the drive-in theater 
management business, although he kept his 
30% ownership stake in his company, Park 
-In Theatres, Inc. Instead, he would spend 
the next several years fi ghting a futile bat-
tle to uphold his patent in court.  Very few 
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new drive-in owners had bothered to pay royalties 
to Hollingshead for using his patent. Ultimately 
his design was determined to be “not patentable,” 
with the court stating, “there is nothing inven-
tive in adapting the old arcuate arrangement of 
seats in a theater to automobiles in a parking lot 
as the means to achieve horizontal pointing.”27 

Hollingshead appealed to the Supreme Court on 
two occasions but both petitions were denied. 
With the patent rendered ineffective, theater 
owners were free to build without consequence.

Shankweiler’s Auto Park, Orefi eld, PA. 1938.

 After visiting the Camden drive-in, 
Wilson Shankweiler, opened his own theater 
in Orefi eld, PA, on April 15, 1934.28   Original-
ly this theater amounted to nothing more than 
a sheet nailed between two poles and a 16mm 
projector on a table. Over time, Shankweiler’s 
Auto Park evolved into a proper drive-in, and 
is currently the oldest continuously operating 
drive-in theater in the country.29  By 1946 there 
were approximately 100 drive-in theaters in the 
country, three years later there were 1000, fi ve 
years after that, more than 3000.  Variety mag-
azine soon coined one of the only nicknames to 
stick, “ozoners” to describe the drive-in theater.

Monroeville Drive-In Theatre ticket, Monroeville, PA. 

 Sound was originally provided by loud-
speakers positioned above the screen or among 
the vehicles. It was reported that in some in-
stances, sound from the theaters could be heard 
up to two miles away. This would enrage near-
by homeowners and on many instances, theater 
owners were taken to court over the noise com-
plaints. A few months after the opening of the 
state’s fi rst drive-in in 1934, the citizens of Los 
Angeles put enough pressure on the city council 
that an ordinance was passed making it a mis-
demeanor to operate sound amplifying equip-
ment in connection with “any show” that made 
the sound audible at more than fi fty feet from a 
property line.30  Within one month of the passing 
of the ordinance, the owner of the Los Angeles 
Pico Drive-In, Guy Douthwaite, was arrested and 
charged. Douthwaite fought the matter in court, 
but ultimately the court did not concede and he 
was found guilty on June, 4 1935.31  Several un-
successful attempts were made to mitigate the 
noise problem of the ozoners, but it wasn’t until 
1941 when RCA developed the in-car speak-
er that became synonymous with the drive-in.  
Because of manufacturing restrictions imposed 
during World War II, these speakers would 
not be implemented until 1946, thirteen years 
after the advent of the drive-in theater itself.32

Grand opening of the Pico Drive-In, Los Angeles. 1934.
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Vintage RCA trade advertisement. 
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 Throughout their existence, drive-ins 
would have great diffi culty in obtaining fi rst run 
features.  Owners had never banded together to 
lobby the studios for access to better content, 
even in their heyday during the 1950s.33  At 
this point, attendance was up and many were 
fi nancially successful so the argument seemed 
moot. Once the government broke up the in-
dustry monopoly in 1948 with the Paramount 
case, attendance at both indoor and outdoor 
theaters began to decline due to an even further 
decrease in available product to show. The in-
door theater owners would go on to blame the 
outdoor theaters for this decline in attendance, 
when in fact, it was the studios who had in turn 
began cutting back their production sched-
ules as a direct result of the antitrust case.34

 The advent of indoor theater multiplex-
ing would further erode the drive-in business in 
later years. Drive-in owners were less likely to 

perform repairs or upgrade their systems as tick-
et sales decreased. The audio and video presen-
tations were vastly inferior to their indoor coun-
terparts. Drive-in screens, at their best, were 
one-fi fth as bright in comparison to indoor the-
aters and due to elemental exposure, the screens 
would degrade quickly.35  Land prices would 
soon skyrocket, making it much more lucrative 
to sell as opposed to running an ozoner. Drive-
In numbers quickly plummeted from a peak of 
4,063 in 1958 to just 999 in 1987.36,37    These 
numbers would continue to drop and today there 
are less than 350 left in the country.38  During 
the COVID-19 pandemic, these remaining 
ozoners enjoyed a resurgence due to temporary 
indoor theater closures and social distancing re-
quirements.  Audiences still wanted to go to the 
movies, but with no new content and typically 
only classic fi lm showings during this time pe-
riod, the nostalgic resurgence was short-lived.

The Pico Drive-In, Los Angeles. 1935.
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hays production hays production 
code & the mpaacode & the mpaa

MPAA theater buffer. 1970s.

 The Motion Picture Producers and Dis-
tributors of America (MPPDA) was founded in 
1922. In 1930 the organization would establish 
guidelines for the content of fi lms, the Motion 
Picture Production Code, also known as the 
Hays Code. These guidelines amounted to a 
form of self-censorship, which was applied to 
fi lms released by major studios between 1934 
when the code began to be strictly enforced,
and 1968 when it was replaced with a voluntary 
rating system that is still in use today. The code's 
stated primary function was to avoid govern-
ment intervention or potential censorship. The  
code  was divided into two parts: fi rst, a set of 
general principles which prevented a fi lm from 
"lowering the moral standards of those who see 
it," and second, a list of items that were prohib-
ited from depiction in a motion picture.39  The 
code was initially conceived by the Catholic ed-
itor of the Motion Picture Herald, Martin Quig-
ley, and Jesuit priest Father Daniel A. Lord.40

The entire document has strong Catholic un-
dertones, a fact that was initially concealed.41

 The MPPDA created a department specif-
ically for enforcing the code called the Production 
Code Administration (PCA). Films could not be 
shown theatrically in the United States without 
fi rst obtaining a seal of approval from the PCA; 
fi nes for noncompliance were set at $25,000.42

Hollywood would work within the confi nes of 
the code up to the 1950s, until cultural chang-
es began to weaken its overall effect. The Para-
mount Case of 1948 also further debilitated the 
code's position whereby, the newly independent 
theaters began seeking out and showing more 
foreign fi lms which were also not bound by 
the production code's authority. Over the years 
the code was rewritten several times, with the
fi nal rewrite in 1966 (see appendix D for full 
text), two years before the code's demise.

 In 1945 the MPPDA was renamed 
the Motion Picture Association of America 
(MPAA), and in 1966 the organization appoint-
ed Jack Valenti as its president. Valenti was a 
strong opponent of the Motion Picture Pro-
duction Code calling it out of date and bearing 
"the odious smell of censorship."43 Addition-
al pressures from the government, who at the 
time sought legislation regarding the classi-
fi cation of motion pictures, coupled with the 
organization's inability to continue to enforce 
the code, would lead to the development of 
the voluntary rating system.44  On November 
1, 1968, the MPAA's rating system took effect. 
The rating system originally consisted of four 
ratings, "G", "M", "R" and "X" (see appendix 
E for ratings list) and was created as a guide-
line to help parents judge whether a fi lm was 
appropriate for their children.45  Out of 75 of the 
top exhibitors in the United States, one refused
to use the ratings system on the grounds 
that the primary weakness of the rating sys-
tem was its voluntary nature, they feared 
that an inability to enforce the ratings would 
lead to government censorship.46  That ex-
hibitor was the Walter Reade Organization.

PCA certifi cation notice. 1930s.
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Advertisement protesting the Motion Picture Production Code. A.L. Schafer, 1934.
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the hollywood the hollywood 
renegades renegades 

 In 1941, the Society of Independent 
Motion Picture Producers (SIMPP) was formed 
by Charles Chaplin, Mary Pickford, Walt Dis-
ney, Orson Welles, Samuel Goldwyn, David O. 
Selznick, Alexander Korda and Walter Wanger. 
47 SIMPP was formed in order to fi ght for an 
end to the anti-competitive practices by the ma-
jor studios and fi led an antitrust lawsuit against 
Paramount Pictures’ United Detroit Theatres in 
1942.  The suit alleged that Paramount was guilty 
of conspiracy to control both the fi rst and subse-
quent run theaters in Detroit. This lawsuit would 
lead to the landmark 1948 Supreme Court deci-
sion that would lead to the breakup of the stu-
dios’ monopoly on distribution and exhibition 
often referred to as the Paramount Decrees.48 

The Major studios were ultimately forced to sell 
of their interests in the theater chains that they 
owned. Consequences of this decision would in-
clude an increase in the number of independent 

movie theaters beginning in the 1950s, as well 
as an increase in the number of independent 
producers and studios which were able to create 
their fi lm products without major studio interfer-
ence. A secondary side effect would also be the 
weakening of the Hays Production Code due to 
the infl ux of independent and foreign fi lms be-
ing shown in these newly independent theaters.

 The efforts of SIMPP and the advent of 
cheap portable cameras developed during World 
War II made it possible for anyone to make fi lms 
outside of the Hollywood studio system. Horror 
and Science fi ction fi lms experienced a tremen-
dous growth during this time. The 1960s and 
1970s would mark the golden age of the inde-
pendent B, and exploitation fi lms with such stu-
dios like American International Pictures (and 
later Roger Corman’s New World Pictures), 
Crown International Pictures and Dimension 
Films at the forefront. On a smaller scale, stu-
dios such as Bryanston Distributing Company 
(Texas Chainsaw Massacre fame), Embassy, 
Janus Films, New Line Cinema and the Walter 
Reade Corporation/ Continental Films contrib-
uted to the growth of exploitation and B cinema.

From left to right: Charles Chaplin, Samuel Goldwyn, Jock Whitney, David O. Selznick, Mary Pickford, Walter Wanger, Jesse L. Lasky, 
Douglas Fairbanks, & Roy Disney. 1941.
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Continental films Continental films 

 Walter Reade Jr. started Continental 
Films in 1954 primarily to distribute foreign 
and art house fi lms in the U.S., a move made 
possible by the many efforts of SIMPP. Only ten 
years later, Continental’s parent company, Wal-
ter Reade-Sterling posted losses of $491,000 
which they primarily blamed on “disastrous 
results from artie releases.”49 Changes within 
the fi lm marketplace would lead Continental to 
trade in the art house releases for a fi lm catalog 
with more mass appeal. In the fall of 1965, the 
company would release the Toho fi lm Ghidrah, 
The Three-Headed-Monster to much success, 
racking up more than $1.3 million in rentals.50

Continental would go on to divide their re-
lease schedule into three categories: mass-ap-
peal features for wide release, “specialized 
product” for the art house theaters, and pres-
tige fi lms which were also part of Reade’s war 
against censorship and age restrictions.51  The 
afternoon matinee became one of the most im-
portant markets for Continental’s mass-appeal 
fi lms like Ghidrah or Dr. Who and the Daleks.

 After a 20-plus year career with the 
majors (20th Century Fox, Paramount and Co-
lumbia) in publicity and marketing, Jerry Pick-
man was selected by Reade to run Continental 
Films in the mid to late 1960s. Pickman re-
leased the 6 hour Russian epic, War and Peace
as well as securing the fi nancing for the fi lm

Ulysses before acquiring what would arguably 
become Continental’s most profi table picture:

“We had no money, and we were picking pictures. 
While Walter was in Europe somewhere, a friend 
of mine, this old agent, Bud Rogers, came to see 
me and said he wanted to screen a picture…It 
was called The Night of the Anubis. I didn’t know 
what Anubis meant. So I went to the dictionary 
and I saw the defi nition: a jackal-headed God 
who conducted the dead to judgment. It was a 
terrible, terrible picture. And I said, “Okay Bud, 
I have changed the name to Night of the Living 
Dead…and I want you to add some more screams 
and some more things to it.”And he delivered 
it. I think Reade still didn’t know about it….we 
did a lot of business and we promoted the shit 
out of the movie. When Reade saw it, he said “I 
don’t want to be associated with it.” When he 
saw the grosses, it was the best thing we ever 
did. The picture was made by the way we han-
dled it and the campaign. That’s marketing.” 52

 After nearly two month of shopping the 
fi lm in New York City, notably to Columbia and 
AIP, both of whom eventually passed, a deal for 
Night of the Living Dead was struck with Conti-
nental/ Reade on June 10, 1968.53 The fi nal deal 
would have the prints and advertising come off 
the top of the earnings and then everything after 
that would be split 50/50 between Image Ten and 
The WRO.54 Image Ten also had a verbal agree-
ment that the prints were to be struck on East-
man Kodak stock in order to preserve the quali-
ty of the original negative. After premiering the 
fi lm in Pittsburgh (and later New York), Conti-
nental would release Night of the Living Dead
into theaters and drive-ins around the country.

Pickman (right), with Bing Crosby. 1954.
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Continental trade ad. 1965.
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world premiere world premiere 
the fulton the fulton 
theatertheater

World premiere newspaper ad. October 1, 1968.

World premiere invitation. October 1, 1968.

 Originally built in 1903 and opened on 
Halloween night 1904, the Gayety Theater at 
101 Sixth Street in Pittsburgh was built by Hyde 
and Behman of New York.55  The Gayety oper-
ated as a stage and vaudeville house.  Featured 
performers included Ethel Barrymore, Gertrude 
Lawrence and Helen Hayes.  The theater was 
renamed The Fulton in the 1930’s when it be-
came a full-time movie theater with approxi-
mately 1800 seats.56 The theater would later be 
renamed The Byham in 1995 after a full renova-
tion and was designated a Pittsburgh landmark 
in 2002.  The current seating capacity is 1300.

 Image Ten and Continental would make 
an arrangement to take over the theater for the 
premiere of Night of the Living Dead with the 
owners, George and Ernest Stern.57 The Sterns 
also owned all eleven of the theaters around the 
Pittsburgh area that would make up what was es-
sentially the fi lms test market. Image Ten knew 
they had to take charge of the local promotion

to ensure that the pre-
miere was a success. 
The group printed up 
1,000 pole posters of 
the fi lm’s one-sheet 
and plastered them 
around town.  Press 
kits and stills were sent 
to more than 50 local 
newspapers and pub-
lications. Invitations 
were sent to nearly 600 
people (plus a guest) 
with a reception to 
follow at the William 
Penn Hotel.58  Tues-
day, October 1, 1968 
arrived and the fi lm 
premiered with much 
fanfare including 
klieg lights, tuxedos 
and limousines. The 
theater was packed 
and the reception to 
the fi lm was phenom-
enal. The success of 
the premiere was up-
lifting but the real test 
was to come when 
the picture opened 
wide the next day.

 As it would 
turn out, during the 
fi lm’s fi rst week, the-
aters around the city 
were packed, cars 
were turned away at 
the drive-ins. For the 
fi rst time in the asso-
ciated circuits histo-
ry the Sterns had to 
take out advertise-
ments apologizing to 
the lines of customers 
who weren’t able to 
get in to see the fi lm.59
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Fulton Theater, Pittsburgh, Pennsylvania. October 1, 1968.
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A few days later, Jerry Pickman was on the phone:

“Those kids from Pittsburgh have real-
ly done it. They’ve hit the jackpot. It’s a 
bonanza, a genuine gold-plated bonan-
za. If you don’t believe me, call George 
Stern…We fi gured, that it was a novelty 
that might make a good program fi ller and 
get us a few bucks…we never expected in 
our wildest dreams anything like this.” 60

Pittsburgh Post Gazette. October 2, 1968.

 The call confi rmed to the group at Im-
age Ten that Continental had in fact, underval-
ued their fi lm. The fi lm began to roll out on its 
regional release to booming business from city 
to city. Shortly thereafter The WRO organized a 
press screening in one of their New York theaters. 
Russ Streiner, John Russo and Duane Jones were 
on hand for the screening. Following a lunch 
with the group from Continental, Budd Rogers 
told the guys that they were going to hit it big 
and make a pile of money with their picture.61

World premiere fl yer. October 1, 1968.

Fulton Theater, Pittsburgh, Pennsylvania. October 1, 1968.
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nSS & continentalnSS & continental
advertising advertising 
materials materials 

Example of one-sheet NSS stock number. 1968.

NSS lobby card. 1968.

 National Screen Service (NSS) was 
founded in 1919 and was initially responsible 
for producing fi lm trailers for the motion pic-
ture industry.62  In 1940, NSS began to take 
over the distribution of paper advertising ma-
terials from the studios and quickly became 
the industry’s premier source for lobby cards, 
still photographs and theatrical posters.63  Their 
market dominance would continue until the 
mid-1980s when the multiplexing of theaters 
would drastically reduce the available space 
for such materials and force a shift to primar-
ily one-sheets for advertising purposes.64  With 
fewer items to manage, the studios began to 
take back control of their own advertising.

 As  a form of inventory management, NSS 
developed stock numbers for their merchandise.

These numbers were printed in the lower 
right-hand corner of a poster or lobby card in 
addition to being stamped on the back. The 
numbering system consisted of a two-digit 
number representing the year of release, fol-
lowed by a slash, and a one-to-four-digit num-
ber assigned to a specifi c fi lm in the order of 
its release.65  For example, Night of the Liv-
ing Dead’s NSS stock number was 68/321, 
which means that it was the 321st motion pic-
ture to be assigned a stock number in 1968.

 The NSS produced the original one-sheet, 
two-sheet, half-sheet, the 11”x14” lobby card set 
(8) and a matching set of black and white stills 
(30).66   Some of the same, or similar materials, 
had also been produced by Continental and/ or 
Image Ten (through Hardman Associates or The 
Latent Image. Continental would produce 1,000 
copies of an 11”x17” handbill, as well as a sort 
of prototype one-sheet that included the $50,000 

insurance gimmick for the fi lm’s 
Pittsburgh and New York pre-
mieres.67  The “More Terrifying 
than Hitchcock’s Psycho!” black 
and white one-sheet was also 
produced by Continental as an 
early or rerelease poster.  Con-
tinental’s pressbook package 
included a four page 11”x17” 
pressbook, a two-page 11”x17” 
ad supplement, a two-page color 
and black and white 11”x17” her-
ald and an 8.5”x11” ad insert.68
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Pressbook, page 1. Continental, 1968.
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Pressbook, page 2. Continental, 1968.
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Pressbook, page 3. Continental, 1968.
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Pressbook, page 4. Continental, 1968.
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Pressbook ad supplement, front.. Continental, 1968.
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Pressbook ad supplement, back.. Continental, 1968.
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Box offi ce herald, front. 1968.
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Box offi ce herald, back. 1968.
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Pressbook ad insert, originally published in The Washington Post, November 8, 1968.
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11” X 17” pole poster. Continental, 1968.
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ND-12 still. Latent Image, 1968.

ND-5 still. Image Ten, 1968.
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ND-5 still. Image Ten, 1978.

ND-12 still. Continental/ NSS, 1968.
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Continental/ NSS half-sheet. 1968.

Cloth promotional banners, Image Ten. 1968.
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continental   continental   
theatrical theatrical 
releaserelease

 It was at the premiere that Image Ten re-
alized that The Walter Reade Organization had 
not been entirely true to their word. The prints 
were struck on grainy cheap fi lm stock with 
stretches of the fi lm appearing brown during 
some screenings.  Some early reviewers attacked 
the poor quality of the prints, blaming the fi lm-
makers for making a “grainy little product from 
Pittsburgh.” Variety called the fi lm “abysmally 
lit,” noting that the processing appeared to have 
been done on 20-year-old Army fi lm stock.69

 Continental has often been criticized for 
dumping Night of the Living Dead unceremoni-
ously into drive-ins and theaters. The reality is 
that the marketing was highly targeted towards 
audiences with whom Continental were already 
familiar with. This theatrical strategy was pri-
marily based on prior successes on the sci-fi  
matinee market with Dr. Who and Ghidrah, as 
well as fi rst run pairings of fi lms that target-
ed the inner city African American audiences 
with whom exploitation and horror pictures 
were increasingly popular.  At the time, African 
Americans made up approximately 30% of the 
theater going audiences in the United States. 

 Continental Films released Night of the 
Living Dead in theaters and drive-ins at the top 
of a double or sometimes triple bill with Dr. Who 
and the Daleks and/ or Ghidrah, The Three-Head-
ed Monster in an incredibly successful fi rst run 
that extended into early spring 1969.  The fi lm 
would have sporadic reappearances throughout 
the Midwest during the summer before being re-
vived by Continental at the bottom of a double 
feature with the fi lm Slaves in September 1969. 

Continental poster from New York press screening. 1968.

 Although both of the Continental Films 
theatrical runs were fi nancially lucrative, their 
parent company, the Walter Reade Organiza-
tion, was at this point already in fi nancial trou-
ble.  On June 30, 1970 Continental Films and 
Reade’s television distribution branch, Sterling 
Television, were sold to Jerry Pickman, to be 
formed into a new (albeit short lived) compa-
ny, American Continental Films.70  The Wal-
ter Reade Organization would continue their 
fi nancial descent that would culminate in the 
company’s bankruptcy in 1977. During the mid 
1970’s Image Ten attempted to recoup unpaid 
royalties from the WRO but the cases were 
repeatedly held up in court, even reaching all 
the way to the Pennsylvania Supreme Court.71

 All the while, Night of the Living Dead would 
continue to screen theatrically around the world.
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Trade advertisement. 1969.
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Trade advertisement. 1968.
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waverly theater waverly theater 
& the& the

midnight moviesmidnight movies

 The Walter Reade Organization would 
later revive Night of the Living Dead for a 
yearlong midnight movie engagement at their 
recently acquired Waverly Theater in Green-
wich Village in 1971.72  Patrons would line up 
around the block for screenings of the fi lm. 
When the theater doors would open there would 
be a mad rush for choice seating. A young wom-
an interviewed by the New York Daily News 
while waiting line said, “apparently, it’s the 
most outrageous and gross movie around…
you might say we’re basically degenerate thrill 
seekers.”73  Night of the Living Dead would ul-
timately run for 25 weekends and later return 
for 55 weekends. In fact, except for six weeks in 
the spring of 1972 and another four weeks that 
fall, Night of the Living Dead ran continuously 
in New York City for over two years at various 
theaters from May of 1971 until July of 1973.

Line outside of the Waverly Theater in New York City. 1971.

Newspaper advertsiement. 1971.

 The Wa-
verly was orig-
inally built as a 
Dutch Reform 
church in 1831, 
then converted to 
a 550-seat theater 
in 1937. One of 
the oldest contin-
uously operating 
movie theaters in 
New York City, 
The Waverly 
would fi nd fame 
as one of the   
original midnight movie houses. Alejandro 
Jodorowsky’s The Holy Mountain would run for 
71 weekends between November 1973 and April 
1975. Jodorowsky’s prior fi lm, El Topo, had also 
had a successful run of midnight screenings in 
New York’s Elgin Theater. El Topo was touted 
as a “fi lm too heavy to be shown any other way.”

Newspaper advertsiement. 1973.

 Screenings of The Rocky Horror Pic-
ture Show beginning in April, 1976 and ran for 
95 weekends until January, 1978 when some
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negative reactions from outsiders and non-reg-
ulars got back to the theater management.74  It 
was over Labor Day weekend in 1976 that 
the audience participation element of Rocky 
Horror was originated with regular attend-
ee Louis Farese yelling out the fi rst call-
back, “buy an umbrella you cheap bitch,” 
during the opening of the song “It’s a Light.”75

Rocky Horror midnight screening. 1976.

 George Romero’s vampire epic, Mar-
tin, also had a 43-weekend midnight screen-
ing run at the Waverly. However, at right 
around the same time, David Lynch’s Eraser-
head began playing the midnight circuit, and 
would quickly eclipse Martin in popularity.76

Eraserhead would run for 99 weekends until 
the theater was closed for twinning in 1981.

Notable Midnight Movies

Freaks (1932)
Reefer Madness (1936)

Night of the Living Dead (1968)
El Topo (1970)

Harold and Maude (1971)
Pink Flamingos (1972)

The Harder They Come (1972)
The Holy Mountain (1973)

Rocky Horror Picture Show (1975)
Martin (1977)

Eraserhead (1977)

Waverly Theater shortly after conversion to a movie theater. 1937.

Newspaper advertsiement. 1971.
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Bootleg midnight screening poster. 1978.
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dusk till dawn dusk till dawn 
at the at the 

drive-indrive-in
 In a bit of cinema serendipity, while the 
big city indoor theaters were showing Night of 
the Living Dead as a midnight movie, drive-
ins around the country began programming 
the fi lm as part of all night horror-thons and 
exploitation triple features. The fi lm would be 
paired with a slew of similarly titled, but unre-
lated, pictures like: Fangs of the Living Dead, 
Revenge of the Living Dead and Curse of the 
Living Dead. Of interesting note, Night of the 
Living Dead was rarely programmed alongside 
Dawn of the Dead after that fi lm was released.

 These dusk till dawn showcases usual-
ly relied on some sort of gimmick or giveaway 
to further entice potential audiences. Often free 
coffee and donuts would be distributed for free 
during or after the last movie. Occasionally, free 
passes would also be advertised for those brave 
enough to survive the entire night. These all-
night marathons were increasingly popular in the 
more rural drive-ins of the Midwest, where the 
potential for disturbing neighbors was minimal.

 These types of events would begin to die 
out in the 1980s as the number of drive-ins around 
the country decreased. Many would revert to just 
showing double features, some theaters would 
continue to replay the fi rst feature again at the 
end of the night, but this practice would also be 
all but abandoned in later years. These all-night 
horror movie marathons can still sometimes be 
seen today, typically closer to Halloween, in 
the few remaining drive-ins around the country.

Detroit area marathon advertisement. 1980.

Phoenix area marathon advertisement. 1975.
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Vintage drive-in marathon advertisements. 1970s-1980s.
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gimmicks & Gagsgimmicks & Gags

 Director William Castle had a reputation 
for gimmicks, having utilized them for several 
of his more famous features. Castle’s 1958 fi lm, 
Macabre, offered audience members a $1,000 
life insurance policy intended to cover burial in 
the event of “death by fright.”77  The next two 
years would see three of his most infamous gim-
micks for the fi lms House on Haunted Hill, The 
Tingler and 13 Ghosts. House on Haunted Hill 
would employ “Emergo,” where theaters would 
be equipped with a plastic skeleton on a pulley 
system that could be fl own above the audience. 

13 Ghosts would utilize “Illu-
sion-o,” where colored viewers 
were distributed to allow the au-
dience to decide whether or not 
they wanted to “see” the ghosts 
in the fi lm. Castle’s most famous 
gimmick was “Percepto!” for his 
1959 classic, The Tingler. “Per-
cepto!” would equip certain seats 
in an auditorium with vibrating 
mechanisms made from World 
War II surplus airplane wing deic-
ing motors that could be triggered 
at the climax of the fi lm when 
the tingler itself was unleashed 
in the theater. This gimmick re-
portedly added an additional 
$250,000 to the fi lm’s budget.78

Macabre insurance notice. 1958.

House on Haunted Hill promotional photo. 1959

The Tingler theater advertisement. 1959.
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 Alfred Hitchcock instituted a require-
ment for Psycho that stated that no one was 
to be admitted once the picture had begun. 
Signs around the theater would let patrons 
know that theater managers were instruct-
ed “at the risk of their lives” to not allow late 
arrivals. Adrian Hoven’s Mark of the Devil, 
“the fi rst fi lm to be rated V for violence,” in-
cluded branded vomit bags to be distributed 
to ticket holders as part of the fi lm’s advertis-
ing campaign. Drive-in theaters would often 
advertise free giveaways during their horror 
fi lm marathons that included shrunken heads, 
dead bodies and free balloons for the kiddies.

 The Northstar Drive-In, in Dayton, 
Ohio, ran an interesting campaign searching 
for a “healthy and mentally stable” person to 
be buried alive at the theater over Halloween 
weekend, 1976.79  A 15-year-old boy named 
Dave Schock from Lewisburg, Ohio was se-
lected as the contest winner. He was placed 
into a trance by local magician The Amazing 

William Shaner 
before the being 
lowered six feet 
into the ground 
for the two-day 
stunt. An eight-
inch tube ran 
from the coffi n 
to the surface 
where people 
coming through 
the line could 
look down and 
laugh and joke 
with Schock.80

 Continental Films would include an 
insurance policy for $50,000 to any audience 
member who died of a heart attack from view-
ing Night of the Living Dead as part of their 
initial advertising campaign. Promotional ma-
terials stated that the policy had been secured 
through a “leading international insurance com-
pany in London.” Flyers were posted in the 
theater lobbies and also distributed to patrons. 
This insurance policy was also prominently 
featured in the newspaper advertisements for 
the fi lm’s fi rst theatrical run from 1968-1969. 

Psycho theater notice. 1960.

Northstar Drive-In, Dayton, Ohio. 1976.

Night of the Living Dead insurance fl yer. 1968.
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new line cinemanew line cinema

 Robert Shaye founded New Line Cin-
ema in his New York apartment in 1967 with 
a $1,000 initial investment. Shaye had earned 
his bachelor’s degree in business from the Uni-
versity of Michigan, he would go on to earn a 
law degree from Columbia University before 
traveling abroad to Sweden on a scholarship to 
study copyright law.81  New Line made a name 
for itself distributing public domain fi lms like 
Reefer Madness to college campuses in the 
late 60s and early 70s. John Waters’ Pink Fla-
mingos was wildly successful for New Line in 
both the college campus environment as well 
as midnight shows in theaters in major cities 
around the country.  In 1978 New Line would 
distribute a re-release of Night of the Living 
Dead, primarily on the college campus circuit.

The company entered into the produc-
tion side of the business with the 1977 fi lm 
Stunts, directed by Mark L. Lester. New Line 
would expand the production business in the 
1980s with fi lms like Alone in the Dark and 
Polyester.  Polyester’s marketing would include 
a new riff on an old theatrical gimmick called 
“Smell-O-Vision,” renamed as “Odorama,” 
where audience members were provided with 
scratch and sniff cards to be utilized at specifi c 
points during the movie.82   1984 would bring 
the studio’s greatest success to date, when they 
produced and released the Wes Craven fi lm, A 
Nightmare on Elm Street.  The success of the 
eventual franchise would lead the studio to be 
nicknamed “The House that Freddy Built.”83

New Line Cinema promotional still. 1978

New Line Cinema promotional still. 1978

New Line Cinema promotional fl yer. 1978
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New Line Cinema promotional poster. 1978
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Roxie Theater in San Francisco, California. Date Unknown.
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Restoration & Restoration & 
50th anniversary50th anniversary

 In 2016, The Museum of Modern Art 
(MoMA) and The Film Foundation completed 
the 4K restoration of Night of the Living Dead
from the original camera negative. Funding for 
the project was by the George Lucas Family 
Foundation and the Celeste Bartos Fund for Film 
Preservation with the restoration being overseen 
by the original fi lmmakers: George A. Romero, 
Gary Streiner, Russ Streiner and John Russo.84

 The purpose of this restoration (other 
than providing audiences with the best quality 
release possible) was the reestablishment of the 
fi lm’s copyright. The Copyright Offi ce consid-
ered this version a “new work” because of the 
artistry involved in the restoration process so a 
new copyright was granted.85 This new resto-
ration premiered at MoMA in New York City 

on November 5, 2016 and the following year on 
October 20, in Pittsburgh, at The Manor Theatre.

Byham Theater, Pittsburgh, PA. October 6, 2018.

 The Byham Theater (formerly The Ful-
ton Theater) in Pittsburgh would host the red 
carpet 50th Anniversary screening of Night of 
the Living Dead from this new 4K restoration 
on October 6, 2018. More than a dozen cast and 
crew members were on-hand for the sold-out 
event. Presented by the George A. Romero Foun-
dation and Image Ten, the event was the featured 
attraction of the 2018 Living Dead Weekend 
convention that was held in Evans City, Penn-
sylvania, original fi lming location of the movie.

50th Anniversary Screening Ticket. Byham Theater. 2018.
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Byham Theater, Pittsburgh, PA. October 6, 2018.

50th Anniversary promotional lobby card reproduction. 2018.



newspaper

clippings



54

anniston,  2-15-1970anniston,  2-15-1970

anniston,  12-13-1968anniston,  12-13-1968

anniston,  12-11-1968 selma,  1-16-1969selma,  1-16-1969
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anniston,  11-27-1970anniston,  11-27-1970

anniston,  12-14-1968anniston,  12-14-1968

selma,  12-26-1969selma,  12-26-1969
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fairbanks  9-23-1975fairbanks  9-23-1975
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casa grande,  1-5-1972casa grande,  1-5-1972

phoenix,  1-7-1972phoenix,  1-7-1972

phoenix,  1-13-1972phoenix,  1-13-1972

phoenix,  1-7-1972phoenix,  1-7-1972

phoenix,  5-1-1974phoenix,  5-1-1974

phoenix,  3-18-1971phoenix,  3-18-1971
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phoenix,  7-30-1972phoenix,  7-30-1972

phoenix,  5-16-1973

phoenix,  8-13-1971phoenix,  8-13-1971

phoenix,  1-27-1979phoenix,  1-27-1979

phoenix,  10-9-1970phoenix,  10-9-1970

tucson,  3-22-1973tucson,  3-22-1973

phoenix,  9-10-1975phoenix,  9-10-1975
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tucson,  11-14-1968tucson,  11-14-1968

phoenix,  9-25-1971phoenix,  9-25-1971

phoenix,  9-19-1975phoenix,  9-19-1975

phoenix,  11-8-1968phoenix,  11-8-1968

tucson,  6-5-1969tucson,  6-5-1969

tucson,  11-1-1974tucson,  11-1-1974

phoenix,  11-7-1968phoenix,  11-7-1968
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tucson,  11-11-1968tucson,  11-11-1968

phoenix,  9-12-1971phoenix,  9-12-1971

phoenix,  11-1-1974phoenix,  11-1-1974

tucson,  12-23-1971tucson,  12-23-1971

phoenix,  9-19-1975phoenix,  9-19-1975

phoenix,  12-27-1968phoenix,  12-27-1968

phoenix,  6-9-1969phoenix,  6-9-1969
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blytheville,  6-20-1972blytheville,  6-20-1972

hope,  6-8-1972hope,  6-8-1972

hope,  6-9-1972hope,  6-9-1972

fayetteville,  4-25-1973fayetteville,  4-25-1973
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los angeles,  1-10-1969los angeles,  1-10-1969

lompoc,  1-18-1974lompoc,  1-18-1974

fremont,  8-7-1970fremont,  8-7-1970

santa rosa,  12-16-1977santa rosa,  12-16-1977

sacramento,  9-11-1969sacramento,  9-11-1969
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fresno,  11-3-1968fresno,  11-3-1968

oakland,  12-11-1968oakland,  12-11-1968

palm springs,  2-28-1970palm springs,  2-28-1970

santa cruz,  8-25-1977santa cruz,  8-25-1977
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san mateo,  1-24-1974san mateo,  1-24-1974

chico,  10-12-1974chico,  10-12-1974

fresno,  10-31-1968fresno,  10-31-1968

santa maria,  6-5-1973santa maria,  6-5-1973

fremont,  12-17-1971fremont,  12-17-1971



65

san bernadino,  1-10-1969san bernadino,  1-10-1969

sacramento,  1-13-1973sacramento,  1-13-1973

monrovia,  8-4-1972monrovia,  8-4-1972

los angeles,  1-14-1969los angeles,  1-14-1969

fresno,  1-2-1969fresno,  1-2-1969

los angeles,  5-22-1971los angeles,  5-22-1971
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eureka  12-7-1976eureka  12-7-1976

san bernadino,  1-7-1969san bernadino,  1-7-1969

Los Angeles,  1-14-1969Los Angeles,  1-14-1969fresno,  2-19-1969fresno,  2-19-1969

san pedro,  1-15-1969san pedro,  1-15-1969
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salinas,  11-2-1973salinas,  11-2-1973

santa cruz,  8-26-1977santa cruz,  8-26-1977

fresno,  7-1-1980fresno,  7-1-1980

los angeles,  1-9-1969los angeles,  1-9-1969

fresno,  4-6-1971fresno,  4-6-1971
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santa maria,  6-8-1973santa maria,  6-8-1973

santa cruz,  8-20-1971santa cruz,  8-20-1971

san franciso,  3-4-1972san franciso,  3-4-1972

los angeles,  7-1-1971los angeles,  7-1-1971

lompoc,  2-18-1970lompoc,  2-18-1970

salinas,  10-6-1969salinas,  10-6-1969
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redlands,  1-31-1969redlands,  1-31-1969

palm springs,  3-15-1972palm springs,  3-15-1972

san francisco,  12-15-1972san francisco,  12-15-1972

santa maria,  1-8-1970santa maria,  1-8-1970

san bernadino,  1-8-1969san bernadino,  1-8-1969

sacramento,  11-17-1971sacramento,  11-17-1971
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los angeles,  1-8-1969los angeles,  1-8-1969

fresno,  4-2-1971fresno,  4-2-1971

fresno,  12-16-1972fresno,  12-16-1972
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chico,  4-6-1973chico,  4-6-1973

fremont,  9-10-1969fremont,  9-10-1969

san bernadino,  1-9-1969san bernadino,  1-9-1969
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san pedro,  3-29-1979san pedro,  3-29-1979

palm desert,  3-13-1969palm desert,  3-13-1969

palm springs,  8-13-1971palm springs,  8-13-1971

san francisco,  10-25-1970san francisco,  10-25-1970



73
greeley,  3-23-1973greeley,  3-23-1973

colorado springs,  2-22-1969colorado springs,  2-22-1969

colorado springs,  3-16-1972colorado springs,  3-16-1972
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colorado springs,  7-12-1973colorado springs,  7-12-1973

colorado springs,  3-15-1973colorado springs,  3-15-1973

grand junction,  10-6-1974grand junction,  10-6-1974

colorado springs,  10-28-1973colorado springs,  10-28-1973

grand junction,  3-16-1970grand junction,  3-16-1970
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greeley,  3-24-1973greeley,  3-24-1973

greeley,  3-13-1970greeley,  3-13-1970

colorado springs,  8-4-1973colorado springs,  8-4-1973

colorado springs,  10-30-1972colorado springs,  10-30-1972
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greeley,  9-20-1974greeley,  9-20-1974

greeley,  4-23-1970greeley,  4-23-1970

colorado springs,  11-26-1971colorado springs,  11-26-1971
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bridgeport,  3-29-1970bridgeport,  3-29-1970

bridgeport,  7-26-1969bridgeport,  7-26-1969

hartford,  12-8-1968hartford,  12-8-1968

meriden,  8-29-1969meriden,  8-29-1969
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hartford,  1-19-1970hartford,  1-19-1970

hartford,  10-25-1969hartford,  10-25-1969

bridgeport,  12-4-1968bridgeport,  12-4-1968

hartford,  12-22-1968hartford,  12-22-1968

meriden,  9-27-1969meriden,  9-27-1969
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hartford,  12-4-1968hartford,  12-4-1968

bridgeport,  9-20-1970bridgeport,  9-20-1970

bridgeport,  12-26-1968bridgeport,  12-26-1968

hartford,  9-26-1969hartford,  9-26-1969

meriden,  9-30-1969meriden,  9-30-1969
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bridgeport,  1-21-1969bridgeport,  1-21-1969

hartford,  11-15-1969hartford,  11-15-1969

meriden,  1-16-1970meriden,  1-16-1970

meriden,  9-26-1969meriden,  9-26-1969

hartford,  1-24-1969hartford,  1-24-1969
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wilmington,  10-24-1968wilmington,  10-24-1968

wilmington,  10-29-1968wilmington,  10-29-1968

wilmington,  5-29-1973wilmington,  5-29-1973

wilmington,  1-2-1969wilmington,  1-2-1969
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wilmington,  3-22-1972wilmington,  3-22-1972

wilmington,  3-2-1973wilmington,  3-2-1973

wilmington,  9-22-1971wilmington,  9-22-1971

wilmington,  7-25-1975wilmington,  7-25-1975

wilmington,  11-23-1974wilmington,  11-23-1974
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wilmington,  10-25-1968wilmington,  10-25-1968

wilmington,  4-23-1973wilmington,  4-23-1973

wilmington,  2-2-1977wilmington,  2-2-1977

selbyville,  7-15-1971selbyville,  7-15-1971
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wilmington,  4-11-1973wilmington,  4-11-1973

wilmington,  12-27-1968wilmington,  12-27-1968

wilmington,  7-31-1971wilmington,  7-31-1971

wilmington,  2-1-1977wilmington,  2-1-1977

wilmington,  8-4-1970wilmington,  8-4-1970



85

wilmington,  5-9-1975wilmington,  5-9-1975

wilmington,  7-7-1969wilmington,  7-7-1969

wilmington,  1-20-1973wilmington,  1-20-1973

wilmington,  3-23-1979wilmington,  3-23-1979
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wilmington,  1-17-1973wilmington,  1-17-1973

wilmington,  3-16-1973

wilmington,  3-25-1972wilmington,  3-25-1972

wilmington,  12-6-1974wilmington,  12-6-1974

wilmington,  1-2-1969wilmington,  1-2-1969

wilmington,  8-5-1970wilmington,  8-5-1970



87

naples,  10-1-1975naples,  10-1-1975

tampa,  3-14-1970tampa,  3-14-1970

ft. lauderdale,  9-24-1970ft. lauderdale,  9-24-1970
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St. Petersburg,  12-20-1968St. Petersburg,  12-20-1968

west palm beach,  2-4-1972west palm beach,  2-4-1972orlando,  3-29-1969orlando,  3-29-1969

fort myers,  12-17-1971fort myers,  12-17-1971

wilmington,  6-13-1969wilmington,  6-13-1969
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naples,  2-5-1974naples,  2-5-1974

fort walton beach,  4-6-1973fort walton beach,  4-6-1973

miami,  1-23-1971miami,  1-23-1971

orlando,  4-9-1969orlando,  4-9-1969

tampa,  6-12-1971tampa,  6-12-1971



90

tallahassee,  12-20-1975tallahassee,  12-20-1975

st. petersburg,  1-7-1971st. petersburg,  1-7-1971

miami,  1-30-1969miami,  1-30-1969

cocoa,  12-20-1972cocoa,  12-20-1972

tampa,  10-30-1969tampa,  10-30-1969



91

orlando,  9-23-1973orlando,  9-23-1973

st. petersburg,  12-14-1968st. petersburg,  12-14-1968

tampa,  3-20-1969tampa,  3-20-1969

miami,  6-9-1978miami,  6-9-1978

91

tampa,  12-24-1971tampa,  12-24-1971

miami,  1-15-1971miami,  1-15-1971



92

west palm beach,  8-21-1970west palm beach,  8-21-1970 bradenton,  10-31-1969bradenton,  10-31-1969

orlando,  11-1-1973orlando,  11-1-1973

tampa,  7-27-1970tampa,  7-27-1970

tallahassee,  10-23-1976tallahassee,  10-23-1976



93

tampa,  11-1-1969

cocoa,  1-16-1976cocoa,  1-16-1976

ft. lauderdale,  10-31-1974ft. lauderdale,  10-31-1974

miami,  12-7-1973miami,  12-7-1973

ft. lauderdale,  2-1-1969ft. lauderdale,  2-1-1969

orlando,  6-30-1972orlando,  6-30-1972

ft. lauderdale,  8-13-1976ft. lauderdale,  8-13-1976



94

tampa,  6-14-1969tampa,  6-14-1969

st. petersburg,  2-2-1969st. petersburg,  2-2-1969

st. petersburg,  10-19-1969st. petersburg,  10-19-1969



95

atlanta,  6-12-1971atlanta,  6-12-1971

atlanta,  1-9-1970atlanta,  1-9-1970

atlanta,  3-2-1973atlanta,  3-2-1973



96

atlanta,  6-20-1970atlanta,  6-20-1970

atlanta,  12-15-1972atlanta,  12-15-1972

atlanta,  10-27-1971atlanta,  10-27-1971

atlanta,  1-8-1969atlanta,  1-8-1969

atlanta,  9-26-1980atlanta,  9-26-1980

atlanta,  1-24-1975atlanta,  1-24-1975

atlanta,  6-4-1972atlanta,  6-4-1972

atlanta,  8-16-1970atlanta,  8-16-1970

atlanta,  9-26-1976atlanta,  9-26-1976



97

honolulu,  8-1-1975honolulu,  8-1-1975

honolulu,  11-15-1968honolulu,  11-15-1968

honolulu,  3-28-1969honolulu,  3-28-1969

honolulu,  4-3-1975honolulu,  4-3-1975

hilo,  12-29-1969hilo,  12-29-1969

honolulu,  6-28-1972honolulu,  6-28-1972



98

honolulu,  11-13-1968honolulu,  11-13-1968

honolulu,  11-18-1974honolulu,  11-18-1974

honolulu,  4-4-1975honolulu,  4-4-1975

honolulu,  3-29-1969honolulu,  3-29-1969

honolulu,  10-13-1972honolulu,  10-13-1972



99

honolulu,  12-7-1968honolulu,  12-7-1968

honolulu,  9-27-1969honolulu,  9-27-1969

honolulu,  7-6-1978honolulu,  7-6-1978

honolulu,  8-1-1975honolulu,  8-1-1975

honolulu,  8-26v-1972honolulu,  8-26v-1972



100

Twin Falls,  12-11-1968Twin Falls,  12-11-1968

pocatello,  10-6-1974pocatello,  10-6-1974

Twin Falls,  12-15-1968Twin Falls,  12-15-1968

pocatello,  8-31-1975pocatello,  8-31-1975

boise,  4-15-1970boise,  4-15-1970



101

rock island,  8-8-1970rock island,  8-8-1970

bensenville,  2-13-1970bensenville,  2-13-1970

chicago,  3-26-1971chicago,  3-26-1971

chicago,  12-21-1980chicago,  12-21-1980

freeport,  12-21-1971freeport,  12-21-1971



102

carbondale,  10-2-1980carbondale,  10-2-1980

chicago,  10-25-1974chicago,  10-25-1974

belleville,  12-7-1968belleville,  12-7-1968

moline,  8-26-1975moline,  8-26-1975

moline,  5-1-1973moline,  5-1-1973

chicago,  7-3-1971chicago,  7-3-1971
chicago,  12-27-1968chicago,  12-27-1968



103

edwardsville,  1-10-1969edwardsville,  1-10-1969
decatur,  9-28-1972decatur,  9-28-1972

bloomington,  12-21-1971bloomington,  12-21-1971

carpentersville,  12-26-1973carpentersville,  12-26-1973

chicago,  12-27-1968chicago,  12-27-1968

belleville,  1-26-1979belleville,  1-26-1979

rock island,  11-16-1968rock island,  11-16-1968



104

chicago,  7-19-1969chicago,  7-19-1969

moline,  7-15-1972moline,  7-15-1972

dixon,  8-22-1969dixon,  8-22-1969

chicago,  10-26-1973chicago,  10-26-1973

chicago,  10-26-1972chicago,  10-26-1972

chicago,  4-18-1975chicago,  4-18-1975



105

richmond,  11-8-1968richmond,  11-8-1968

indianapolis,  9-29-1972indianapolis,  9-29-1972

terre haute,  7-13-1973terre haute,  7-13-1973

munster,  4-30-1971munster,  4-30-1971



106

Richmond,  10-17-1969Richmond,  10-17-1969

kokomo,  6-13-1975kokomo,  6-13-1975

munster,  12-31-1968munster,  12-31-1968

logansport,  6-8-1972logansport,  6-8-1972

kokomo,  12-19-1968kokomo,  12-19-1968

lafayette,  10-26-1972lafayette,  10-26-1972

evansville,  1-9-1970evansville,  1-9-1970



107

indianapolis,  12-11-1968indianapolis,  12-11-1968

lafayette,  1-21-1972lafayette,  1-21-1972

munster,  9-4-1981munster,  9-4-1981

indianapolis,  9-14-1972indianapolis,  9-14-1972



108

indianapolis,  8-10-1984indianapolis,  8-10-1984

south bend,  8-8-1971south bend,  8-8-1971

munster,  10-30-1970munster,  10-30-1970

princeton,  11-22-1974princeton,  11-22-1974

kokomo,  2-12-1970

indianapolis,  11-3-1972indianapolis,  11-3-1972

south bend,  12-28-1968south bend,  12-28-1968



109

richmond,  11-8-1968richmond,  11-8-1968

south bend,  8-10-1974south bend,  8-10-1974

munster,  9-9-1981munster,  9-9-1981

vincennes  11-22-1974vincennes  11-22-1974



110

evansville,  6-6-1972evansville,  6-6-1972

indianapolis,  9-3-1971indianapolis,  9-3-1971

indianapolis,  10-8-1971indianapolis,  10-8-1971

indianapolis,  12-9-1971indianapolis,  12-9-1971

kokomo,  4-14-1979kokomo,  4-14-1979

indianapolis,  10-26-1974indianapolis,  10-26-1974



111

indianapolis,  7-16-1971indianapolis,  7-16-1971

munster,  12-27-1968munster,  12-27-1968

munster,  3-22-1973munster,  3-22-1973

munster,  5-11-1979munster,  5-11-1979

south bend,  5-10-1969south bend,  5-10-1969

indianapolis,  9-4-1970indianapolis,  9-4-1970



112

indianapolis,  8-17-1969indianapolis,  8-17-1969

indianapolis,  8-17-1969indianapolis,  8-17-1969

evansville,  9-21-1971evansville,  9-21-1971



113

waterloo,  3-8-1972waterloo,  3-8-1972

cedar rapids,  10-24-1980cedar rapids,  10-24-1980

des moines,  12-17-1969des moines,  12-17-1969

113

davenport,  11-15-1968

sioux city,  6-17-1972sioux city,  6-17-1972



114

sioux city,  2-11-1972sioux city,  2-11-1972

davenport,  4-13-1974davenport,  4-13-1974davenport,  5-1-1973davenport,  5-1-1973

des moines,  10-25-1968des moines,  10-25-1968



115

davenport,  8-7-1970davenport,  8-7-1970

davenport,  8-26-1975davenport,  8-26-1975

des moines,  12-21-1969des moines,  12-21-1969

des moines,  11-19-1971des moines,  11-19-1971

des moines,  11-18-1971des moines,  11-18-1971



116

wichita,  7-16-1972wichita,  7-16-1972

wichita,  3-24-1972

salina,  9-19-1975salina,  9-19-1975

wichita,  1-7-1972wichita,  1-7-1972

wichita,  3-2-1979wichita,  3-2-1979

wichita,  11-21-1969wichita,  11-21-1969

wichita,  10-8-1969wichita,  10-8-1969

wichita,  1-8-1972wichita,  1-8-1972

wichita,  1-9-1972wichita,  1-9-1972



117

lexington,  9-10-1970lexington,  9-10-1970

bowling green,  3-3-1969bowling green,  3-3-1969

owensboro,  11-24-1974owensboro,  11-24-1974

louisville,  12-3-1968louisville,  12-3-1968



118

louisville,  7-25-1969louisville,  7-25-1969

lexington,  11-9-1973lexington,  11-9-1973louisville,  10-31-1974louisville,  10-31-1974

louisville,  11-29-1968louisville,  11-29-1968

lexington,  10-29-1976lexington,  10-29-1976

lexington,  10-29-1980lexington,  10-29-1980

lexington,  12-20-1974lexington,  12-20-1974

louisville,  11-5-1976louisville,  11-5-1976



119

louisville,  12-9-1968louisville,  12-9-1968louisville,  9-10-1971louisville,  9-10-1971

louisville,  4-14-1972louisville,  4-14-1972

lexington,  2-4-1972lexington,  2-4-1972

lexington,  2-24-1973lexington,  2-24-1973

lexington,  9-10-1970lexington,  9-10-1970

lexington,  10-18-1974lexington,  10-18-1974

louisville,  12-25-1971louisville,  12-25-1971



120

louisville,  12-27-1969louisville,  12-27-1969
owensboro,  11-22-1974owensboro,  11-22-1974

louisville,  3-20-1970louisville,  3-20-1970

louisville,  7-28-1969louisville,  7-28-1969

lexington,  11-22-1974lexington,  11-22-1974

lexington,  4-26-1969lexington,  4-26-1969



121

louisville,  12-29-1969louisville,  12-29-1969

lexington,  2-12-1971lexington,  2-12-1971

lexington,  12-15-1968lexington,  12-15-1968 louisville,  3-21-1975louisville,  3-21-1975

louisville,  1-29-1971louisville,  1-29-1971

louisville,  12-6-1968louisville,  12-6-1968

louisville,  10-8-1971louisville,  10-8-1971



122

owensboro,  11-1-1974owensboro,  11-1-1974

lexington,  5-4-1972lexington,  5-4-1972

lexington,  9-24-1969lexington,  9-24-1969

lexington,  12-13-1968lexington,  12-13-1968

louisville,  6-24-1970louisville,  6-24-1970



123

monroe,  2-26-1969monroe,  2-26-1969

shreveport,  9-10-1970shreveport,  9-10-1970

eunice,  3-31-1970eunice,  3-31-1970

franklin,  3-16-1970franklin,  3-16-1970

crowley,  5-13-1980crowley,  5-13-1980



124

alexandria,  10-26-1971alexandria,  10-26-1971

shreveport,  8-8-1970shreveport,  8-8-1970

eunice,  1-6-1972eunice,  1-6-1972

kaplan,  12-11-1969kaplan,  12-11-1969

oak grove,  9-28-1972oak grove,  9-28-1972

shreveport,  3-28-1980shreveport,  3-28-1980

lafayette,  11-27-1974lafayette,  11-27-1974



125

alexandria,  1-1-1970alexandria,  1-1-1970

lafayette,  5-26-1973lafayette,  5-26-1973

lafayette,  1-15-1969lafayette,  1-15-1969

basile,  1-5-1972basile,  1-5-1972

shreveport,  7-10-1970shreveport,  7-10-1970

lafayette,  1-17-1970lafayette,  1-17-1970

opelousas,  8-7-1970opelousas,  8-7-1970



126

shreveport,  2-2-1979shreveport,  2-2-1979

shreveport,  4-8-1972

lafayette,  3-15-1979lafayette,  3-15-1979

crowley,  10-27-1973crowley,  10-27-1973

alexandria,  8-25-1971alexandria,  8-25-1971



127

bangor,  9-25-1970bangor,  9-25-1970

bangor,  6-18-1976bangor,  6-18-1976

biddeford,  12-7-1968biddeford,  12-7-1968

bangor,  5-17-1974bangor,  5-17-1974



128

bangor,  1-31-1969bangor,  1-31-1969

bangor,  9-27-1972bangor,  9-27-1972

biddeford,  12-6-1968biddeford,  12-6-1968

biddeford,  9-17-1969biddeford,  9-17-1969

bANGOR,  2-13-1978bANGOR,  2-13-1978



129

bangor,  5-10-1972bangor,  5-10-1972

biddeford,  12-7-1968biddeford,  12-7-1968

bangor,  2-21-1969bangor,  2-21-1969bangor,  5-11-1972bangor,  5-11-1972

bangor,  9-5-1971bangor,  9-5-1971



130

baltimore,  7-15-1970baltimore,  7-15-1970

salisbury,  8-7-1975salisbury,  8-7-1975

salisbury,  7-20-1970salisbury,  7-20-1970

hagerstown,  9-26-1974hagerstown,  9-26-1974

cumberland,  11-16-1968cumberland,  11-16-1968

salisbury,  2-2-1969salisbury,  2-2-1969



131

hagerstown,  2-9-1972hagerstown,  2-9-1972

cumberland,  10-18-1968cumberland,  10-18-1968

baltimore,  12-4-1976baltimore,  12-4-1976

baltimore,  1-10-1969baltimore,  1-10-1969

salisbury,  9-11-1975salisbury,  9-11-1975



132

baltimore,  7-15-1969baltimore,  7-15-1969

cumberland,  10-26-1972cumberland,  10-26-1972

hagerstown,  9-27-1974hagerstown,  9-27-1974

baltimore,  7-9-1971baltimore,  7-9-1971

salisbury,  12-10-1969salisbury,  12-10-1969

salisbury,  5-26-1972salisbury,  5-26-1972

salisbury,  5-3-1972salisbury,  5-3-1972

salisbury,  1-31-1973salisbury,  1-31-1973



133

cumberland,  7-11-1969cumberland,  7-11-1969
hagerstown,  9-25-1974hagerstown,  9-25-1974

hagerstown,  10-28-1971hagerstown,  10-28-1971

salisbury,  5-28-1976salisbury,  5-28-1976

salisbury,  10-1-1970salisbury,  10-1-1970



134

lowell,  5-12-1972lowell,  5-12-1972

boston,  1-8-1971boston,  1-8-1971

pittsfield,  5-16-1969pittsfield,  5-16-1969

boston,  12-10-1968boston,  12-10-1968

boston,  11-5-1976boston,  11-5-1976



135

boston,  8-5-1969boston,  8-5-1969

boston,  8-31-1979boston,  8-31-1979

boston,  7-6-1972boston,  7-6-1972

boston,  5-14-1972boston,  5-14-1972

boston,  12-7-1968

boston,  1-14-1970boston,  1-14-1970



136

pittsfield,  8-22-1969pittsfield,  8-22-1969

boston,  1-8-1971boston,  1-8-1971

boston,  5-10-1972boston,  5-10-1972

boston,  3-25-1978boston,  3-25-1978

boston,  4-28-1971boston,  4-28-1971
boston,  7-2-1971boston,  7-2-1971

boston,  9-11-1970boston,  9-11-1970



137

lowell,  5-10-1972lowell,  5-10-1972

boston,  12-5-1968

boston,  6-4-1971boston,  6-4-1971

boston,  6-18-1971boston,  6-18-1971
boston,  5-14-1972boston,  5-14-1972

boston,  2-4-1970boston,  2-4-1970

pittsfield,  8-13-1979pittsfield,  8-13-1979



138

battle creek,  11-14-1973battle creek,  11-14-1973

detroit,  7-9-1976detroit,  7-9-1976

lansing,  7-12-1969

sault sainte marie,  5-24-1972sault sainte marie,  5-24-1972



139

port huron,  12-20-1968port huron,  12-20-1968

lansing,  1-12-1972lansing,  1-12-1972

detroit,  7-31-1970detroit,  7-31-1970

howell,  5-30-1973

detroit,  7-31-1970detroit,  7-31-1970

traverse city,  8-27-1971traverse city,  8-27-1971



140

port huron,  3-20-1975port huron,  3-20-1975

detroit,  7-8-1969detroit,  7-8-1969

detroit,  10-31-1980detroit,  10-31-1980 holland,  12-6-1968holland,  12-6-1968

lansing,  6-8-1973lansing,  6-8-1973lansing,  12-12-1968lansing,  12-12-1968



141

benton harbor,  6-18-1971benton harbor,  6-18-1971 detroit,  7-4-1969detroit,  7-4-1969

holland,  6-6-1970holland,  6-6-1970

detroit,  6-26-1970detroit,  6-26-1970

lansing,  10-25-1974lansing,  10-25-1974

lansing,  9-18-1969lansing,  9-18-1969



142

minneapolis,  12-15-1968minneapolis,  12-15-1968

minneapolis,  2-18-1972minneapolis,  2-18-1972

minneapolis,  7-4-1972minneapolis,  7-4-1972

minneapolis,  5-16-1975minneapolis,  5-16-1975

minneapolis,  7-13-1972minneapolis,  7-13-1972

minneapolis,  6-17-1970minneapolis,  6-17-1970



143

minneapolis,  4-30-1973minneapolis,  4-30-1973

saint cloud,  6-26-1972

minneapolis,  12-13-1968

minneapolis,  10-1-1976minneapolis,  10-1-1976

minneapolis,  8-25-1976minneapolis,  8-25-1976

minneapolis,  12-5-1970minneapolis,  12-5-1970

minneapolis,  11-5-1971minneapolis,  11-5-1971

saint cloud,  5-2-1972saint cloud,  5-2-1972

minneapolis,  9-30-1970minneapolis,  9-30-1970



144

minneapolis,  12-14-1968minneapolis,  12-14-1968

minneapolis,  4-30-1972minneapolis,  4-30-1972

minneapolis,  5-5-1972minneapolis,  5-5-1972

saint cloud,  9-26-1970saint cloud,  9-26-1970

minneapolis,  10-21-1970minneapolis,  10-21-1970

minneapolis,  4-6-1972minneapolis,  4-6-1972
minneapolis,  11-17-1978minneapolis,  11-17-1978

minneapolis,  8-20-1976minneapolis,  8-20-1976

minneapolis,  7-12-1972minneapolis,  7-12-1972

minneapolis,  7-20-1973minneapolis,  7-20-1973



145

minneapolis,  10-23-1970minneapolis,  10-23-1970

minneapolis,  1-31-1973minneapolis,  1-31-1973

minneapolis,  5-6-1972minneapolis,  5-6-1972minneapolis,  5-6-1972

minneapolis,  9-16-1970minneapolis,  9-16-1970

minneapolis,  12-15-1968minneapolis,  12-15-1968

saint cloud,  5-24-1975saint cloud,  5-24-1975

minneapolis,  5-17-1972minneapolis,  5-17-1972



146

minneapolis,  3-22-1972minneapolis,  3-22-1972

minneapolis,  4-27-1972minneapolis,  4-27-1972

minneapolis,  9-8-1976minneapolis,  9-8-1976

minneapolis,  10-6-1978minneapolis,  10-6-1978

minneapolis,  12-14-1968minneapolis,  12-14-1968

minneapolis,  12-15-1968minneapolis,  12-15-1968

saint cloud,  12-10-1971saint cloud,  12-10-1971

saint cloud,  12-16-1971saint cloud,  12-16-1971



147

minneapolis,  4-8-1972minneapolis,  4-8-1972

minneapolis,  4-19-1972minneapolis,  4-19-1972

minneapolis,  12-13-1968minneapolis,  12-13-1968

minneapolis,  12-17-1980minneapolis,  12-17-1980

saint cloud,  7-3-1974saint cloud,  7-3-1974



148

greenville,  12-8-1972greenville,  12-8-1972

biloxi,  12-30-1968biloxi,  12-30-1968

hattiesburg,  3-10-1979hattiesburg,  3-10-1979

jackson,  12-1-1969jackson,  12-1-1969

clarksdale,  3-8-1974clarksdale,  3-8-1974

jackson,  9-12-1974jackson,  9-12-1974



149

biloxi,  7-12-1975biloxi,  7-12-1975

biloxi,  2-7-1970biloxi,  2-7-1970

columbia,  4-10-1969columbia,  4-10-1969

greenville,  12-17-1972greenville,  12-17-1972

biloxi,  12-28-1972biloxi,  12-28-1972

newton,  3-7-1973newton,  3-7-1973

clarksdale,  10-31-1980clarksdale,  10-31-1980



150

biloxi,  3-2-1979biloxi,  3-2-1979

biloxi,  6-23-1970biloxi,  6-23-1970

biloxi,  9-17-1970biloxi,  9-17-1970

indianola,  1-23-1969indianola,  1-23-1969

jackson,  1-29-1969jackson,  1-29-1969

jackson,  3-25-1979jackson,  3-25-1979

mccomb,  8-16-1971mccomb,  8-16-1971

winona,  1-29-1970winona,  1-29-1970

winona,  2-10-1972winona,  2-10-1972



151

jefferson city,  11-6-1968jefferson city,  11-6-1968

st. louis,  9-26-1975st. louis,  9-26-1975

st. louis,  11-24-1972st. louis,  11-24-1972

kansas city,  9-21-1969kansas city,  9-21-1969

springfield,  6-1-1973springfield,  6-1-1973 st. louis,  2-1-1979st. louis,  2-1-1979

kansas city,  11-29-1980kansas city,  11-29-1980



152

jefferson city,  11-10-1968jefferson city,  11-10-1968

kansas city,  4-11-1975kansas city,  4-11-1975

siketon,  4-29-1972siketon,  4-29-1972

st. louis,  8-16-1974st. louis,  8-16-1974

st. louis,  8-9-1973st. louis,  8-9-1973

st. louis,  9-26-1975st. louis,  9-26-1975

kansas city,  2-6-1972kansas city,  2-6-1972



153

kansas city,  11-16-1968kansas city,  11-16-1968

st. louis,  4-30-1972st. louis,  4-30-1972

kansas city,  9-7-1973kansas city,  9-7-1973kansas city,  9-7-1973

kansas city,  11-13-1968kansas city,  11-13-1968

kansas city,  11-15-1968kansas city,  11-15-1968

sedalia,  9-5-1972sedalia,  9-5-1972

kansas city,  10-1-1976kansas city,  10-1-1976

st. louis,  1-25-1974st. louis,  1-25-1974

kansas city,  3-18-1972kansas city,  3-18-1972

st. louis,  7-17-1971



154

billings,  5-10-1975billings,  5-10-1975

billings,  12-26-1971billings,  12-26-1971

billings,  10-26-1979billings,  10-26-1979

missoula,  8-29-1975missoula,  8-29-1975



155

billings,  11-1-1968billings,  11-1-1968

billings,  12-14-1972billings,  12-14-1972

billings,  11-1-1968billings,  11-1-1968

helena,  11-1-1968helena,  11-1-1968

missoula,  2-2-1974missoula,  2-2-1974

missoula,  1-28-1972missoula,  1-28-1972

missoula,  8-30-1975missoula,  8-30-1975



156

lincoln,  3-24-1972lincoln,  3-24-1972

lincoln,  2-11-1972lincoln,  2-11-1972

lincoln,  2-4-1972lincoln,  2-4-1972

lincoln,  3-2-1979lincoln,  3-2-1979

lincoln,  12-13-1973lincoln,  12-13-1973

lincoln,  12-15-1973lincoln,  12-15-1973

plattsmouth,  12-28-1972plattsmouth,  12-28-1972



157

reno,  9-10-1971reno,  9-10-1971

reno,  1-10-1975reno,  1-10-1975

reno,  1-9-1975reno,  1-9-1975

reno,  12-20-1973reno,  12-20-1973

reno,  10-31-1973reno,  10-31-1973

reno,  10-30-1973reno,  10-30-1973

reno,  10-4-1975reno,  10-4-1975



158

portsmouth,  8-16-1972portsmouth,  8-16-1972

portsmouth,  9-25-1969portsmouth,  9-25-1969

portsmouth,  9-22-1969portsmouth,  9-22-1969

portsmouth,  9-23-1969portsmouth,  9-23-1969

nashua,  5-13-1975nashua,  5-13-1975



159

portsmouth,  9-19-1969portsmouth,  9-19-1969

portsmouth,  9-26-1969portsmouth,  9-26-1969

portsmouth,  12-16-1971portsmouth,  12-16-1971

portsmouth,  1-3-1974portsmouth,  1-3-1974

nashua,  6-26-1970nashua,  6-26-1970



160

asbury park,  12-3-1968asbury park,  12-3-1968

bridgewater,  12-31-1976bridgewater,  12-31-1976

camden,  8-24-1971camden,  8-24-1971

vineland,  3-21-1972vineland,  3-21-1972

red bank,  7-9-1971red bank,  7-9-1971

paramus,  9-27-1972paramus,  9-27-1972



161

paterson,  12-4-1968paterson,  12-4-1968

new brunswick,  11-18-1976new brunswick,  11-18-1976

millville,  9-23-1971millville,  9-23-1971

hackensack,  8-23-1973hackensack,  8-23-1973

camden,  12-27-1973camden,  12-27-1973

asbury park,  5-23-1969asbury park,  5-23-1969

camden,  12-24-1968camden,  12-24-1968

millville,  8-4-1970millville,  8-4-1970

paterson,  7-13-1979paterson,  7-13-1979



162

red bank,  11-17-1978red bank,  11-17-1978

vineland,  4-11-1973vineland,  4-11-1973

paterson,  1-26-1973paterson,  1-26-1973

passaic,  9-1-1971passaic,  9-1-1971

camden,  7-9-1969camden,  7-9-1969

hackensack,  11-3-1978hackensack,  11-3-1978

asbury park,  6-27-1969asbury park,  6-27-1969

asbury park,  2-20-1972asbury park,  2-20-1972

red bank,  5-15-1974red bank,  5-15-1974



163

red bank,  10-14-1976red bank,  10-14-1976

paterson,  8-29-1975paterson,  8-29-1975

paterson,  12-4-1968paterson,  12-4-1968
manasquan,  8-9-1973manasquan,  8-9-1973

passaic,  12-11-1968passaic,  12-11-1968

red bank,  12-6-1968red bank,  12-6-1968

camden,  3-1-1973camden,  3-1-1973

asbury park,  2-16-1972asbury park,  2-16-1972



164

paterson,  2-14-1979paterson,  2-14-1979

camden,  9-8-1976camden,  9-8-1976

camden,  1-5-1974

asbury park,  12-6-1968asbury park,  12-6-1968

hackensack,  10-23-1977hackensack,  10-23-1977

camden,  10-30-1980camden,  10-30-1980

asbury park,  10-19-1972asbury park,  10-19-1972

camden,  3-27-1972camden,  3-27-1972

new brunswick,  2-13-1975new brunswick,  2-13-1975



165

hackensack,  10-29-1978hackensack,  10-29-1978

paterson,  12-30-1972paterson,  12-30-1972

new brunswick,  10-24-1971new brunswick,  10-24-1971

asbury park,  5-16-1969asbury park,  5-16-1969

millville,  11-1-1968millville,  11-1-1968paterson,  10-11-1969paterson,  10-11-1969

vineland,  5-16-1974vineland,  5-16-1974

new brunswick,  5-12-1970new brunswick,  5-12-1970



166

new brunswick,  3-12-1974new brunswick,  3-12-1974

madison,  12-19-1968madison,  12-19-1968

camden,  10-23-1969camden,  10-23-1969

asbury park,  5-26-1971asbury park,  5-26-1971

bridgewater,  1-7-1975bridgewater,  1-7-1975

asbury park,  2-25-1972asbury park,  2-25-1972

camden,  10-24-1968camden,  10-24-1968

paterson,  10-26-1978paterson,  10-26-1978



167

santa fe,  4-4-1969santa fe,  4-4-1969 albuquerque,  4-9-1970albuquerque,  4-9-1970

albuquerque,  7-31-1975albuquerque,  7-31-1975

gallup,  5-9-1975gallup,  5-9-1975

santa fe,  2-14-1975santa fe,  2-14-1975



168

las cruces,  7-26-1972las cruces,  7-26-1972

santa fe,  12-15-1971santa fe,  12-15-1971 gallup,  4-5-1969gallup,  4-5-1969

clovis,  10-30-1970clovis,  10-30-1970

albuquerque,  12-21-1973albuquerque,  12-21-1973

albuquerque,  8-15-1975albuquerque,  8-15-1975

albuquerque,  10-31-1969albuquerque,  10-31-1969

albuquerque,  1-7-1970albuquerque,  1-7-1970



169

santa fe,  4-2-1969santa fe,  4-2-1969

gallup,  3-10-1972gallup,  3-10-1972

albuquerque,  11-4-1978albuquerque,  11-4-1978

albuquerque,  12-8-1973albuquerque,  12-8-1973

albuquerque,  4-20-1972albuquerque,  4-20-1972

albuquerque,  4-7-1969albuquerque,  4-7-1969

albuquerque,  3-8-1975albuquerque,  3-8-1975



170

cananadaigua,  9-13-1974cananadaigua,  9-13-1974

syracuse,  11-28-1974syracuse,  11-28-1974

troy,  11-5-1968troy,  11-5-1968

kingston,  10-18-1969

hempstead,  11-19-1971hempstead,  11-19-1971



171

poughkeepsie,  5-21-1970poughkeepsie,  5-21-1970

rochester,  6-15-1973rochester,  6-15-1973

white plains,  2-16-1973white plains,  2-16-1973

yonkers,  9-24-1975yonkers,  9-24-1975

171

new york,  12-4-1968new york,  12-4-1968

glens falls,  7-10-1975glens falls,  7-10-1975



172

binghamton,  8-11-1972binghamton,  8-11-1972

hempstead,  1-22-1972hempstead,  1-22-1972

cananadaigua,  11-28-1974cananadaigua,  11-28-1974

melville,  4-3-1974melville,  4-3-1974

new york,  7-6-1969new york,  7-6-1969

rochester,  3-14-1969rochester,  3-14-1969

syracuse,  10-17-1973syracuse,  10-17-1973white plains,  5-11-1977white plains,  5-11-1977

white plains,  2-21-1973white plains,  2-21-1973



173

yonkers,  4-12-1973yonkers,  4-12-1973

syracuse,  6-23-1972syracuse,  6-23-1972

syracuse,  11-29-1974syracuse,  11-29-1974

rochester,  3-25-1976rochester,  3-25-1976

hempstead,  3-22-1974hempstead,  3-22-1974

hempstead,  10-12-1971hempstead,  10-12-1971

kingston,  5-12-1969kingston,  5-12-1969

kingston,  10-29-1971kingston,  10-29-1971kingston,  6-17-1970kingston,  6-17-1970

yonkers,  3-14-1973yonkers,  3-14-1973



174

yonkers,  7-2-1969yonkers,  7-2-1969white plains,  9-20-1980white plains,  9-20-1980 troy,  12-8-1971troy,  12-8-1971

rochester,  5-5-1972rochester,  5-5-1972

rochester,  7-10-1969rochester,  7-10-1969

rochester,  7-13-1971rochester,  7-13-1971

syracuse,  4-9-1975syracuse,  4-9-1975

hempstead,  4-5-1972hempstead,  4-5-1972

kingston,  12-5-1968kingston,  12-5-1968

hempstead,  4-12-1969hempstead,  4-12-1969



175

charlotte,  12-5-1968charlotte,  12-5-1968

charlotte,  5-20-1973charlotte,  5-20-1973

burlington,  3-8-1969

raleigh,  4-21-1972

rocky mount,  10-26-1972rocky mount,  10-26-1972

chapel hill,  10-28-1975chapel hill,  10-28-1975



176

charlotte,  4-15-1971charlotte,  4-15-1971

rocky mount,  4-25-1970

raleigh,  12-27-1968

asheville,  8-7-1971asheville,  8-7-1971

charlotte,  3-12-1971charlotte,  3-12-1971

raleigh,  10-15-1971raleigh,  10-15-1971

raleigh,  9-8-1973raleigh,  9-8-1973

charlotte,  12-15-1969charlotte,  12-15-1969



177

charlotte,  9-13-1980charlotte,  9-13-1980

burlington,  3-8-1969burlington,  3-8-1969

high point,  12-15-1968high point,  12-15-1968

charlotte,  11-18-1972charlotte,  11-18-1972

raleigh,  6-13-1969raleigh,  6-13-1969

raleigh,  12-30-1968raleigh,  12-30-1968

charlotte,  7-28-1971charlotte,  7-28-1971

charlotte,  4-13-1973charlotte,  4-13-1973



178

charlotte,  9-12-1980charlotte,  9-12-1980 charlotte,  10-19-1970charlotte,  10-19-1970

charlotte,  7-3-1969charlotte,  7-3-1969

gastonia,  1-18-1969gastonia,  1-18-1969

rocky mount,  12-23-1972rocky mount,  12-23-1972

rocky mount,  2-13-1970rocky mount,  2-13-1970

raleigh,  9-9-1973raleigh,  9-9-1973

raleigh,  4-19-1970raleigh,  4-19-1970

raleigh,  4-27-1972raleigh,  4-27-1972



179charlotte,  1-17-1969charlotte,  1-17-1969

lumberton,  5-7-1969lumberton,  5-7-1969

high point,  12-15-1968high point,  12-15-1968

charlotte,  11-14-1969charlotte,  11-14-1969

asheville,  8-22-1970asheville,  8-22-1970

chapel hill,  3-21-1975

charlotte,  5-1-1970charlotte,  5-1-1970

burlington,  3-12-1969burlington,  3-12-1969



180

asheville,  10-20-1971asheville,  10-20-1971

burlington,  12-4-1968burlington,  12-4-1968

charlotte,  2-19-1970charlotte,  2-19-1970

charlotte,  2-20-1970charlotte,  2-20-1970

charlotte,  2-20-1971charlotte,  2-20-1971

charlotte,  6-5-1972charlotte,  6-5-1972

rocky mount,  4-23-1970rocky mount,  4-23-1970



181

bismarck,  12-8-1972bismarck,  12-8-1972

bismarck,  12-17-1976bismarck,  12-17-1976

bismarck,  7-25-1969bismarck,  7-25-1969

bismarck,  7-24-1969bismarck,  7-24-1969

bismarck,  12-4-1980bismarck,  12-4-1980



182

dayton,  11-20-1968dayton,  11-20-1968

dayton,  11-20-1968dayton,  11-20-1968

dayton,  11-24-1968dayton,  11-24-1968

mansfield,  11-17-1968
mansfield,  11-17-1968



183

fremont,  11-16-1968fremont,  11-16-1968

akron,  12-10-1971akron,  12-10-1971

mansfield,  11-16-1968mansfield,  11-16-1968

dayton,  9-18-1972dayton,  9-18-1972

akron,  11-8-1968akron,  11-8-1968

dover,  11-2-1968dover,  11-2-1968

xenia,  7-31-1971xenia,  7-31-1971



184

akron,  4-24-1971akron,  4-24-1971

akron,  4-4-1970akron,  4-4-1970

akron,  4-3-1970akron,  4-3-1970

akron,  5-30-1969akron,  5-30-1969

cincinnati,  4-26-1972cincinnati,  4-26-1972

cincinnati,  5-26-1971cincinnati,  5-26-1971

zanesville,  1-18-1969zanesville,  1-18-1969



185

dayton,  9-15-1972dayton,  9-15-1972

akron,  10-12-1973akron,  10-12-1973

cincinnati,  11-19-1968cincinnati,  11-19-1968

dayton,  5-15-1982dayton,  5-15-1982

cincinnati,  1-10-1973cincinnati,  1-10-1973

cincinnati,  10-26-1973cincinnati,  10-26-1973

akron,  4-6-1973akron,  4-6-1973



186

dayton,  4-14-1975dayton,  4-14-1975

akron,  11-8-1973akron,  11-8-1973

dayton,  4-11-1981dayton,  4-11-1981

dayton,  2-10-1971dayton,  2-10-1971

akron,  4-4-1975akron,  4-4-1975

dayton,  5-18-1984dayton,  5-18-1984

dayton,  10-30-1985dayton,  10-30-1985



187

akron,  7-20-1973akron,  7-20-1973

dayton,  11-14-1974dayton,  11-14-1974

dayton,  8-30-1985dayton,  8-30-1985

akron,  8-22-1970akron,  8-22-1970

cincinnati,  2-14-1975cincinnati,  2-14-1975

cincinnati,  2-1-1974cincinnati,  2-1-1974

cincinnati,  11-17-1971cincinnati,  11-17-1971



188

oklahoma city,  11-1-1968oklahoma city,  11-1-1968

lawton,  7-24-1970lawton,  7-24-1970

oklahoma city,  10-27-1979oklahoma city,  10-27-1979

oklahoma city,  11-3-1968oklahoma city,  11-3-1968

oklahoma city,  11-5-1968oklahoma city,  11-5-1968



189

oklahoma city,  10-31-1968

oklahoma city,  11-24-1978oklahoma city,  11-24-1978

oklahoma city,  10-27-1979oklahoma city,  10-27-1979

oklahoma city,  1-19-1972
oklahoma city,  8-22-1969oklahoma city,  8-22-1969

oklahoma city,  11-1-1968oklahoma city,  11-1-1968



190

salem,  2-13-1970salem,  2-13-1970

albany,  12-6-1975albany,  12-6-1975

salem,  6-19-1969salem,  6-19-1969

salem,  1-21-1979salem,  1-21-1979

salem,  10-18-1970salem,  10-18-1970



191

salem,  10-29-1976salem,  10-29-1976

salem,  10-14-1970salem,  10-14-1970

salem,  1-17-1979salem,  1-17-1979

salem,  3-26-1971salem,  3-26-1971

salem,  2-12-1970salem,  2-12-1970

salem,  10-16-1970salem,  10-16-1970



192

salem,  6-18-1969salem,  6-18-1969

coos bay,  10-29-1979coos bay,  10-29-1979

salem,  6-19-1969salem,  6-19-1969

salem,  3-27-1971salem,  3-27-1971

salem,  11-16-1975salem,  11-16-1975

salem,  11-14-1975salem,  11-14-1975



193pittsburgh,  10-1-1968pittsburgh,  10-1-1968

uniontown,  5-16-1975uniontown,  5-16-1975

chester,  10-22-1968chester,  10-22-1968

dubois,  8-13-1976dubois,  8-13-1976



194

wilkes-barre,  2-7-1969wilkes-barre,  2-7-1969

tremont,  12-12-1968tremont,  12-12-1968

scranton,  10-28-1976scranton,  10-28-1976

pittsburgh,  10-9-1968pittsburgh,  10-9-1968 hanover,  5-22-1974hanover,  5-22-1974

chester,  9-22-1971chester,  9-22-1971

allentown,  5-22-1970allentown,  5-22-1970



195

latrobe,  8-22-1975latrobe,  8-22-1975 franklin,  10-12-1968franklin,  10-12-1968

kane,  6-17-1972kane,  6-17-1972

lancaster,  10-28-1974lancaster,  10-28-1974

pittsburgh,  5-15-1982pittsburgh,  5-15-1982

uniontown,  7-29-1970uniontown,  7-29-1970

york,  2-4-1977york,  2-4-1977

clearfield,  6-16-1972clearfield,  6-16-1972



196

kittanning,  10-1-1976kittanning,  10-1-1976

indiana,  3-27-1973indiana,  3-27-1973

pittsburgh,  10-2-1968pittsburgh,  10-2-1968

uniontown,  10-25-1968uniontown,  10-25-1968

philadelphia,  8-14-1976philadelphia,  8-14-1976

lancaster,  7-4-1971lancaster,  7-4-1971

kane,  12-31-1968kane,  12-31-1968

hanover,  4-14-1973hanover,  4-14-1973



197

chester,  10-22-1968chester,  10-22-1968 chambersburg,  9-28-1974chambersburg,  9-28-1974

dubois,  8-24-1976dubois,  8-24-1976

pittsburgh,  10-18-1968pittsburgh,  10-18-1968

uniontown,  4-7-1973uniontown,  4-7-1973

york,  5-23-1974york,  5-23-1974

scranton,  6-7-1979scranton,  6-7-1979

canonsburg,  7-22-1970canonsburg,  7-22-1970

lebanon,  4-30-1971lebanon,  4-30-1971

chester,  9-22-1973chester,  9-22-1973



198

connellsville,  6-28-1971connellsville,  6-28-1971

kittanning,  3-1-1969kittanning,  3-1-1969

allentown,  6-22-1971allentown,  6-22-1971

york,  8-21-1970york,  8-21-1970

uniontown,  5-16-1975uniontown,  5-16-1975

pittsburgh,  11-20-1975pittsburgh,  11-20-1975

pittsburgh,  10-5-1968pittsburgh,  10-5-1968



199

scranton,  2-7-1969scranton,  2-7-1969

wilkes-barre,  2-8-1969wilkes-barre,  2-8-1969

philadelphia,  6-10-1970philadelphia,  6-10-1970

huntingdon,  4-6-1972huntingdon,  4-6-1972

canonsburg,  3-12-1973canonsburg,  3-12-1973

york,  1-15-1973york,  1-15-1973



200

pittsburgh,  6-23-1979

chester,  1-11-1972chester,  1-11-1972

kittanning,  10-10-1968kittanning,  10-10-1968

pittsburgh,  4-13-1969pittsburgh,  4-13-1969

pittsburgh,  10-3-1968pittsburgh,  10-3-1968

york,  1-19-1973york,  1-19-1973

york,  7-2-1975york,  7-2-1975

wilkes-barre,  6-15-1979wilkes-barre,  6-15-1979



201

pittsburgh,  10-6-1968pittsburgh,  10-6-1968

philadelphia,  10-22-1968philadelphia,  10-22-1968

kittanning,  5-16-1974kittanning,  5-16-1974

lancaster,  1-10-1969lancaster,  1-10-1969

pittsburgh,  10-16-1968pittsburgh,  10-16-1968



202

newport,  9-15-1970newport,  9-15-1970

newport,  9-11-1970newport,  9-11-1970

newport,  9-12-1970newport,  9-12-1970



203

columbia,  2-28-1970columbia,  2-28-1970

columbia,  4-20-1969columbia,  4-20-1969

columbia,  5-12-1970columbia,  5-12-1970

florence,  8-28-1971florence,  8-28-1971

greenville,  5-18-1973greenville,  5-18-1973



204

greenville,  6-13-1969

columbia,  10-20-1973columbia,  10-20-1973

columbia,  8-28-1970columbia,  8-28-1970

columbia,  1-10-1969columbia,  1-10-1969

columbia,  1-26-1973columbia,  1-26-1973

columbia,  7-5-1969columbia,  7-5-1969

columbia,  9-19-1969columbia,  9-19-1969



205

florence,  10-26-1972

columbia,  11-12-1971columbia,  11-12-1971columbia,  3-24-1972columbia,  3-24-1972

columbia,  3-1-1975columbia,  3-1-1975

columbia,  9-24-1971

florence,  1-26-1969florence,  1-26-1969

columbia,  9-20-1969columbia,  9-20-1969

columbia,  6-21-1974columbia,  6-21-1974

columbia,  7-4-1975columbia,  7-4-1975

columbia,  9-29-1972columbia,  9-29-1972

florence,  11-25-1968florence,  11-25-1968
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columbia,  11-16-1979columbia,  11-16-1979

greenville,  5-2-1969greenville,  5-2-1969

florence,  8-26-1971florence,  8-26-1971

sumter,  9-10-1971sumter,  9-10-1971

columbia,  1-16-1970columbia,  1-16-1970

columbia,  1-24-1973columbia,  1-24-1973

columbia,  1-28-1970columbia,  1-28-1970

columbia,  1-30-1970columbia,  1-30-1970

columbia,  3-23-1972columbia,  3-23-1972

greenville,  8-7-1969greenville,  8-7-1969

greenville,  10-27-1973greenville,  10-27-1973
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columbia,  5-25-1970columbia,  5-25-1970

columbia,  6-18-1970columbia,  6-18-1970

greenville,  5-10-1975greenville,  5-10-1975

greenville,  5-22-1969greenville,  5-22-1969

greenville,  5-19-1973greenville,  5-19-1973

columbia,  6-22-1974columbia,  6-22-1974

columbia,  5-2-1969columbia,  5-2-1969

columbia,  3-8-1970columbia,  3-8-1970

columbia,  3-9-1970columbia,  3-9-1970
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deadwood,  5-17-1973deadwood,  5-17-1973

lead,  1-25-1969lead,  1-25-1969

rapid city,  9-18-1972rapid city,  9-18-1972

sioux falls,  3-11-1976sioux falls,  3-11-1976

rapid city,  11-14-1968rapid city,  11-14-1968

rapid city,  11-19-1968rapid city,  11-19-1968
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sioux falls,  8-14-1969sioux falls,  8-14-1969

rapid city,  5-18-1973rapid city,  5-18-1973

sioux falls,  9-15-1972sioux falls,  9-15-1972

rapid city,  1-15-1969rapid city,  1-15-1969

rapid city,  1-23-1969rapid city,  1-23-1969

rapid city,  1-29-1969rapid city,  1-29-1969

rapid city,  11-15-1968rapid city,  11-15-1968
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knoxville,  8-4-1973knoxville,  8-4-1973
memphis,  3-24-1972memphis,  3-24-1972

knoxville,  8-13-1971knoxville,  8-13-1971

knoxville,  6-22-1973knoxville,  6-22-1973

nashville,  3-2-1969nashville,  3-2-1969
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clarksville,  3-2-1969clarksville,  3-2-1969

johnson city,  9-12-1970johnson city,  9-12-1970

knoxville,  7-30-1970knoxville,  7-30-1970

knoxville,  3-2-1975knoxville,  3-2-1975

memphis,  3-3-1972memphis,  3-3-1972

knoxville,  9-22-1972knoxville,  9-22-1972

knoxville,  4-11-1980knoxville,  4-11-1980

nashville,  6-10-1978nashville,  6-10-1978

knoxville,  12-21-1973knoxville,  12-21-1973

kingsport,  5-28-1970kingsport,  5-28-1970
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clarksville,  3-3-1969clarksville,  3-3-1969

knoxville,  1-19-1969knoxville,  1-19-1969

knoxville,  7-17-1970knoxville,  7-17-1970

knoxville,  12-1-1974knoxville,  12-1-1974

memphis,  2-5-1969memphis,  2-5-1969

memphis,  6-23-1973memphis,  6-23-1973

memphis,  7-27-1972memphis,  7-27-1972
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baytown,  11-21-1968baytown,  11-21-1968

austin,  10-11-1974austin,  10-11-1974

brownsville,  4-11-1969brownsville,  4-11-1969

fort worth,  2-5-1972fort worth,  2-5-1972

san antonio,  4-13-1969san antonio,  4-13-1969
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lubbock,  6-4-1971lubbock,  6-4-1971 el paso,  12-20-1968el paso,  12-20-1968

corpus christi,  7-9-1971corpus christi,  7-9-1971

hearne,  2-20-1969hearne,  2-20-1969

corsicana,  2-22-1970

fort worth,  2-16-1973fort worth,  2-16-1973

el paso,  11-1-1974el paso,  11-1-1974kilgore,  11-12-1968kilgore,  11-12-1968
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waco,  11-21-1968waco,  11-21-1968

longview,  10-30-1968longview,  10-30-1968

lubbock,  1-25-1970lubbock,  1-25-1970

baytown,  11-24-1968baytown,  11-24-1968

austin,  12-12-1974austin,  12-12-1974

wichita falls,  10-31-1980wichita falls,  10-31-1980

san antonio,  11-13-1968san antonio,  11-13-1968

odessa,  3-11-1969odessa,  3-11-1969

tyler,  9-29-1978tyler,  9-29-1978
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baytown,  11-24-1968baytown,  11-24-1968

corpus christi,  6-3-1972corpus christi,  6-3-1972

el paso,  11-3-1968el paso,  11-3-1968

waco,  3-4-1974waco,  3-4-1974

tyler,  2-10-1972tyler,  2-10-1972

lubbock,  6-2-1971lubbock,  6-2-1971

san antonio,  4-10-1969san antonio,  4-10-1969

odessa,  8-25-1978odessa,  8-25-1978
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abilene,  10-23-1969abilene,  10-23-1969

austin,  11-13-1968austin,  11-13-1968

corsicana,  7-12-1973corsicana,  7-12-1973

el paso,  8-16-1973el paso,  8-16-1973

el paso,  11-22-1972

fort worth,  2-2-1972fort worth,  2-2-1972

marshall,  11-6-1968marshall,  11-6-1968

corpus christi,  1-22-1971corpus christi,  1-22-1971
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baytown,  9-10-1969baytown,  9-10-1969

abilene,  10-30-1968abilene,  10-30-1968

austin,  10-20-1968austin,  10-20-1968 austin,  12-13-1974austin,  12-13-1974

corpus christi,  3-30-1979corpus christi,  3-30-1979

el paso,  2-20-1972el paso,  2-20-1972
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austin,  10-20-1974austin,  10-20-1974

baytown,  6-30-1971baytown,  6-30-1971

el paso,  9-27-1972el paso,  9-27-1972

fort worth,  1-3-1969fort worth,  1-3-1969

lubbock,  4-28-1971lubbock,  4-28-1971

waco,  11-21-1968waco,  11-21-1968

wellington,  10-30-1975wellington,  10-30-1975
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provo,  10-30-1970provo,  10-30-1970

logan,  12-13-1968logan,  12-13-1968

salt lake city,  2-8-1979salt lake city,  2-8-1979

salt lake city,  8-13-1975salt lake city,  8-13-1975

salt lake city,  10-26-1973salt lake city,  10-26-1973
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provo,  2-17-1972provo,  2-17-1972

ogden,  12-13-1968ogden,  12-13-1968

ogden,  9-19-1974ogden,  9-19-1974

ephraim,  3-2-1972ephraim,  3-2-1972
salt lake city,  2-14-1977salt lake city,  2-14-1977

salt lake city,  10-30-1973salt lake city,  10-30-1973

salt lake city,  11-7-1968salt lake city,  11-7-1968
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brattleboro,  7-23-1969brattleboro,  7-23-1969

burlington,  5-27-1972burlington,  5-27-1972

burlington,  9-1-1972burlington,  9-1-1972

burlington,  9-2-1972burlington,  9-2-1972

burlington,  12-17-1975burlington,  12-17-1975

burlington,  5-17-1979burlington,  5-17-1979
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bennington,  1-27-1969bennington,  1-27-1969

bennington,  1-30-1969bennington,  1-30-1969

bennington,  2-1-1972bennington,  2-1-1972

bennington,  2-8-1969bennington,  2-8-1969
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bennington,  2-17-1969bennington,  2-17-1969

bennington,  2-17-1969bennington,  2-17-1969

bennington,  1-26-1972bennington,  1-26-1972
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danville,  1-11-1973danville,  1-11-1973

staunton,  10-23-1968staunton,  10-23-1968

petersburg,  7-21-1969petersburg,  7-21-1969

newport news,  7-23-1969newport news,  7-23-1969

newport news,  4-30-1971newport news,  4-30-1971

staunton,  6-7-1974staunton,  6-7-1974
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newport news,  2-21-1972

newport news,  11-12-1968newport news,  11-12-1968

newport news,  12-5-1972newport news,  12-5-1972

danville,  1-17-1969danville,  1-17-1969

danville,  11-9-1972danville,  11-9-1972

staunton,  6-5-1974staunton,  6-5-1974

staunton,  7-1-1975staunton,  7-1-1975

staunton,  8-7-1969staunton,  8-7-1969
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newport news,  7-26-1970newport news,  7-26-1970

newport news,  10-28-1972newport news,  10-28-1972

newport news,  11-2-1970newport news,  11-2-1970

newport news,  12-26-1976newport news,  12-26-1976

petersburg,  7-23-1969petersburg,  7-23-1969

danville,  1-16-1969danville,  1-16-1969

staunton,  6-27-1975staunton,  6-27-1975
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spokane,  2-19-1975spokane,  2-19-1975

longview,  11-13-1971longview,  11-13-1971

bellingham,  2-16-1979bellingham,  2-16-1979

tacoma,  12-10-1976tacoma,  12-10-1976

spokane,  10-8-1975spokane,  10-8-1975

tacoma,  10-31-1971tacoma,  10-31-1971
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tacoma,  2-21-1970

spokane,  10-11-1973spokane,  10-11-1973

centralia,  5-26-1972centralia,  5-26-1972

spokane,  5-13-1969

tacoma,  11-3-1969tacoma,  11-3-1969

longview,  4-26-1969longview,  4-26-1969

spokane,  3-28-1975spokane,  3-28-1975

tacoma,  12-18-1968tacoma,  12-18-1968
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spokane,  7-4-1973spokane,  7-4-1973

tacoma,  11-9-1976tacoma,  11-9-1976

longview,  4-23-1969longview,  4-23-1969

spokane,  3-16-1973spokane,  3-16-1973

spokane,  3-11-1972spokane,  3-11-1972

spokane,  5-9-1969spokane,  5-9-1969
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longview,  4-25-1969longview,  4-25-1969

spokane,  10-5-1973spokane,  10-5-1973

spokane,  10-17-1975spokane,  10-17-1975
spokane,  6-13-1975spokane,  6-13-1975

spokane,  8-14-1974spokane,  8-14-1974
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weirton,  12-7-1968weirton,  12-7-1968

weirton,  4-18-1972weirton,  4-18-1972

beckley,  9-27-1974beckley,  9-27-1974

beckley,  11-1-1968beckley,  11-1-1968
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weirton,  4-20-1972weirton,  4-20-1972

charleston,  6-5-1969charleston,  6-5-1969

charleston,  1-5-1975charleston,  1-5-1975

beckley,  5-9-1970beckley,  5-9-1970
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manitowoc,  8-17-1973manitowoc,  8-17-1973

madison,  5-23-1969madison,  5-23-1969

la crosse,  5-2-1980la crosse,  5-2-1980

green bay,  8-8-1975green bay,  8-8-1975

manitowoc,  8-5-1975manitowoc,  8-5-1975

wisconsin rapids,  6-15-1972wisconsin rapids,  6-15-1972

wausau,  3-4-1975wausau,  3-4-1975
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portage,  8-25-1975portage,  8-25-1975

manitowoc,  10-26-1976manitowoc,  10-26-1976

madison,  10-30-1970madison,  10-30-1970

la crosse,  8-18-1970la crosse,  8-18-1970

la crosse,  8-20-1970la crosse,  8-20-1970

marshfield,  6-14-1969marshfield,  6-14-1969

wausau,  3-30-1973wausau,  3-30-1973
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stevens point,  6-11-1975stevens point,  6-11-1975

sheboygan,  8-11-1975sheboygan,  8-11-1975

manitowoc,  12-12-1974

portage,  4-22-1972portage,  4-22-1972

manitowoc,  8-18-1973manitowoc,  8-18-1973

manitowoc,  8-7-1975manitowoc,  8-7-1975

madison,  10-31-1970madison,  10-31-1970

la crosse,  9-18-1972la crosse,  9-18-1972

green bay,  6-11-1975green bay,  6-11-1975

oshkosh,  8-31-1970oshkosh,  8-31-1970

madison,  5-24-1969madison,  5-24-1969
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jackson,  4-18-1974jackson,  4-18-1974

jackson,  4-18-1974jackson,  4-18-1974jackson,  4-18-1974
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Appendix A 
 
 

Indoor Theaters by Statei  Outdoor Theaters by Stateii 
State 1967 1987  State 1967 1987 

Alabama 99 77  Alabama 69 6 
Alaska 19 19  Alaska 2 0 

Arizona 52 76  Arizona 38 7 
Arkansas 90 60  Arkansas 45 10 

California 748 826  California 223 113 
Colorado 118 133  Colorado 50 20 

Connecticut 99 82  Connecticut 42 9 
Delaware 23 17  Delaware 7 1 

District of Columbia 41 27  District of Columbia 0 0 
Florida 241 344  Florida 123 42 

Georgia 186 137  Georgia 96 10 
Hawaii 51 33  Hawaii 5 2 
Idaho 57 54  Idaho 30 11 

Illinois 339 282  Illinois 106 25 
Indiana 168 144  Indiana 108 40 

Iowa 184 128  Iowa 67 22 
Kansas 129 100  Kansas 80 16 

Kentucky 107 77  Kentucky 97 28 
Louisiana 138 97  Louisiana 44 3 

Maine 44 36  Maine 36 7 
Maryland 125 122  Maryland 42 2 

Massachusetts 193 142  Massachusetts 80 20 
Michigan 276 215  Michigan 94 48 

Minnesota 210 137  Minnesota 69 15 
Mississippi 113 46  Mississippi 45 9 

Missouri 217 145  Missouri 93 23 
Montana 67 57  Montana 29 8 
Nebraska 113 65  Nebraska 34 14 

Nevada 24 26  Nevada 11 5 
New Hampshire 36 30  New Hampshire 19 6 

New Jersey 225 179  New Jersey 46 8 
New Mexico 59 62  New Mexico 47 6 

New York 741 524  New York 128 48 
North Carolina 186 164  North Carolina 116 23 

North Dakota 68 37  North Dakota 15 4 
Ohio 309 270  Ohio 189 83 

Oklahoma 156 102  Oklahoma 83 14 
Oregon 109 109  Oregon 48 17 

Pennsylvania 428 279  Pennsylvania 170 75 
Rhode Island 29 21  Rhode Island 14 2 

South Carolina 85 83  South Carolina 46 12 
South Dakota 79 36  South Dakota 24 7 

Tennessee 122 102  Tennessee 86 19 
Texas 472 455  Texas 263 56 
Utah 71 68  Utah 30 10 

Vermont 20 26  Vermont 19 8 
Virginia 182 146  Virginia 90 16 

Washington 141 148  Washington 56 24 
West Virginia 82 40  West Virginia 60 19 

Wisconsin 190 158  Wisconsin 50 18 
Wyoming 33 34  Wyoming 20 8 

       
Totals: 8094 6777  Totals: 3384 999 

% Remaining:  83.73%  % Remaining:  29.52% 

 
 

 
i 1967 Census of Business, vol. 5, Selected Services-Area Statistics (Washington, D.C.: United States Bureau of the Census, 1972). 
 
ii 1987 Census of Service Industries, Geographic Area Series-United States (Washington, D.C.: United States Bureau of the Census, 1989). 
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Appendix B 
 
 

US Average Movie Ticket Pricei 
 

Year Price Adj. for 
Inflation 

 Year Price Adj. for 
Inflation  

1946 $0.42 $5.65  1983 $3.15 $7.89 
1947 $0.44 $5.01  1984 $3.36 $8.08 
1948 $0.44 $4.55  1985 $3.55 $8.24 
1949 $0.46 $4.69  1986 $3.71 $8.29 
1950 $0.46 $4.79  1987 $3.91 $8.61 
1951 $0.47 $4.53  1988 $4.11 $8.70 
1952 $0.48 $4.44  1989 $3.99 $8.07 
1953 $0.51 $4.70  1990 $4.22 $8.11 
1954 $0.55 $5.01  1991 $4.21 $7.66 
1955 $0.58 $5.32  1992 $4.15 $7.36 
1956 $0.59 $5.39  1993 $4.14 $7.11 
1957 $0.62 $5.50  1994 $4.18 $7.00 
1958 $0.65 $5.57  1995 $4.35 $7.09 
1959 $0.68 $5.74  1996 $4.42 $7.01 
1960 $0.75 $6.27  1997 $4.59 $7.07 
1961 $0.77 $6.33  1998 $4.69 $7.11 
1962 $0.81 $6.61  1999 $5.08 $7.57 
1963 $0.85 $6.85  2000 $5.39 $7.82 
1964 $0.93 $7.37  2001 $5.66 $7.92 
1965 $1.01 $7.93  2002 $5.81 $8.04 
1966 $1.10 $8.47  2003 $6.03 $8.13 
1967 $1.20 $8.93  2004 $6.21 $8.21 
1968 $1.31 $9.41  2005 $6.41 $8.23 
1969 $1.42 $9.77  2006 $6.55 $8.09 
1970 $1.55 $10.04  2007 $6.88 $8.33 
1971 $1.65 $10.16  2008 $7.18 $8.33 
1972 $1.70 $10.13  2009 $7.50 $8.70 
1973 $1.76 $10.12  2010 $7.89 $8.92 
1974 $1.89 $9.93  2011 $7.93 $8.82 
1975 $2.05 $9.64  2012 $7.96 $8.60 
1976 $2.13 $9.38  2013 $8.13 $8.65 
1977 $2.23 $9.34  2014 $8.17 $8.56 
1978 $2.34 $9.17  2015 $8.43 $8.84 
1979 $2.52 $9.04  2016 $8.65 $8.94 
1980 $2.69 $8.47  2017 $8.97 $9.16 
1981 $2.78 $7.83  2018 $9.11 $9.11 
1982 $2.94 $7.64     

 
 
 
 
 

 
i Suneson, Grant. “From Pocket Change to Nearly $10…” 24/7 Wall Street. USA Today. Accessed May 13, 2022. 

https://www.usatoday.com/story/money/2019/08/29/cost-of-a-movie-ticket-the-year-you-were- 
born/39998123/ 
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Appendix C 
 
 

Top Ten US & Canadian Theater Chainsi 
 

 
Circuit Headquarters  Screens Sites 
AMC Entertainment Inc. Leawood, KS 7850 600 
Regal Cinemas Knoxville, TN 6851 514 
Cinemark Plano, TX 4426 323 
Cineplex Entertainment LP Toronto, ON 1676 164 
Marcus Theatres Corp. Milwaukee, WI 1064 89 
B&B Theatres Liberty, MO 513 56 
Harkins Theatres Scottsdale, AZ 494 33 
Landmark Cinemas of Canada Calgary, AB 489 50 
Malco Theatres Inc. Memphis, TN 354 34 
National Amusements, Inc. Norwood, MA 350 26 
CMX Cinemas Miami, FL 347 31 

*as of March 14, 2022 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
i “Top Ten Circuits.”National Association of Theater Owners. Accessed May 13,2022.  

https://www.natoonline.org/data/top-10-circuits/ 
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Appendix D 
 
 

Hays Production Code, 1966 Revision 
 

 
CODE OF SELF-REGULATION 
 
  
DECLARATION OF PRINCIPLES OF THE CODE OF SELF-REGULATION OF THE MOTION PICTURE ASSOCIATION: 
This revised Code is designed to keep in closer harmony with the mores, the culture, the moral sense and the expectations of our society. 
The revised Code can more completely fulfill its objectives, which are: 
1. To encourage artistic expression by expanding creative freedom 
and 
2. To assure that the freedom which encourages the artist remains responsible and sensitive to the standards of the larger society. 
Censorship is an odious enterprise. We oppose censorship and classification-by-law (or whatever name or guise these restrictions go under) 
because they are alien to the American tradition of freedom. 
Much of this nation’s strength and purpose is drawn from the premise that the humblest of citizen has the freedom of his own choice. Censorship 
destroys this freedom of choice. It is within this framework that the Motion Picture Association continues to recognize its obligation to the 
society of which it is an integral part. 
In our society the parents are the arbiters of family conduct. 
Parents have the primary responsibility to guide their children in the kind of lives they lead, the character they build, the books they read, and the 
movies and other entertainment to which they are exposed. 
The creators of motion pictures undertake a responsibility to make available pertinent information about their pictures which will enable parents 
to fulfill their function. 
An important addition is now being made to the information already provided to the public in order to enable parents better to choose which 
motion pictures their children should see. 
As part of the revised Code, there is a provision that producers in cooperation with the Code Administration, will identify certain pictures as 
SUGGESTED FOR MATURE AUDIENCES. 
Such information will be conveyed by advertising, by displays at the theatre and by other means. 
Thus parents will be alerted and informed so that they may decide for themselves whether a particular picture because of theme, content or 
treatment, will be one which their children should or should not see, or may not understand or enjoy. 
We believe self-restraint, self-regulation, to be in the tradition of the American purpose. It is the American society meeting its responsibility to 
the general welfare. The results of self-discipline are always imperfect because that is the nature of all things mortal. But this Code, and its 
administration, will make clear that freedom of expression does not mean toleration of license. 
The test of self-restraint . . . the rule of reason . . . lies in the treatment of a subject for the screen. The SEAL of the Motion Picture Association on 
a film means that the picture has met the test of self-regulation. 
All members of the Motion Picture Association, as well as many independent producers, cooperate in this self-regulation. Not all motion pictures, 
however, are submitted to the Production Code Administration of the MPA, and the presence of the Seal is the only way the public can know 
which pictures have come under the Code. 
We believe in and pledge our support to these deep and fundamental values in a democratic society: 
Freedom of choice . . . 
The right of creative man to achieve artistic excellence . . . 
The role of the parent as the arbiter of the family’s conduct. 
The men and women who make motion pictures under this Code value their social responsibility as they value their creative skills. The Code, and 
all that is written and implied in it, aims to strengthen both those values. 
  
  
STANDARDS FOR PRODUCTION 
  
In furtherance of the objectives of the Code to accord with the mores, the culture, and the moral sense of our society, the principles stated above 
and the following standards shall govern the Administrator in his consideration of motion pictures submitted for Code approval: 
• • • 
The basic dignity and value of human life shall be respected and upheld. Restraint shall be exercised in portraying the taking of life. 
• • • 
Evil, sin, crime and wrong-doing shall not be justified. 
• • • 
Special restraint shall be exercised in portraying criminal or anti-social activities in which minors participate or are involved. 
• • • 
Detailed and protracted acts of brutality, cruelty, physical violence, torture and abuse, shall not be presented. 
• • • 
Indecent or undue exposure of the human body shall not be presented. 
• • • 
Illicit sex relationships shall not be justified. Intimate sex scenes violating common standards of decency shall not be portrayed. Restraint and 
care shall be exercised in presentations dealing with sex aberrations. 
• • • 
Obscene speech, gestures or movements shall not be presented. Undue profanity shall not be permitted. 
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• • • 
Religion shall not be demeaned. 
• • • 
Words or symbols contemptuous of racial, religious or national groups, shall not be used to as to incite bigotry or hatred. 
• • • 
Excessive cruelty to animals shall not be portrayed and animals shall not be treated inhumanely. 
  
  
STANDARDS FOR ADVERTISING 
  
The principles of the Code cover advertising and publicity as well as production. There are times when their specific application to advertising 
may be different. A motion picture is viewed as a whole and may be judged that way. It is the nature of advertising, however, that it must select 
and emphasize only isolated portions and aspects of a film. It thus follows that what may be appropriate in a motion picture may not be equally 
appropriate in advertising. This must be taken into account in applying the Code standards to advertising. Furthermore, in application to 
advertising, the principles and standards of the Code are supplemented by the following standards for advertising: 
• • • 
Illustrations and text shall not misrepresent the character of a motion picture. 
• • • 
Illustrations shall not depict any indecent or undue exposure of the human body. 
• • • 
Advertising demeaning religion, race, or national origin shall not be used. 
• • • 
Cumulative overemphasis on sex, crime, violence and brutality shall not be permitted. 
• • • 
Salacious postures and embraces shall not be shown. 
• • • 
Censorship disputes shall not be exploited or capitalized upon. 
  
STANDARDS FOR TITLES 
  
A salacious, obscene, or profane title shall not be used on motion pictures. 
  
PRODUCTION CODE REGULATIONS 
  
I. Operations 
  
A. Prior to commencement of production of a motion picture, the producer shall submit a shooting, or other, script to the Office of Code 
Administration. The Administrator of the Code shall inform the producer in confidence whether a motion picture based upon the script appears to 
conform to the Code. The final judgment of the Administrator shall be made only upon reviewing of the completed picture. 
B. The completed picture shall be submitted to the Code Office and if it is approved by the Administrator, the producer or distributor shall upon 
public release of the picture place upon an introductory frame of every print distributed for exhibition in the United States the official Seal of the 
Association with the word “Approved” above the Seal, and below, the words “Certificate Number,” followed by the number of the Certificate of 
Approval. All prints bearing the Code Seal shall be identical. 
C. The Administrator, in issuing a Certificate of Approval, shall condition the issuance of the Certificate upon agreement by the producer or 
distributor that all advertising and publicity to be used for the picture shall be submitted to and approved by the Director of the Code for 
Advertising. 
D. The Administrator, in approving a picture under the Code, may recommend that advertising for the picture carry the informational line 
SUGGESTED FOR MATURE AUDIENCES. If the Administrator so determines, the distributing company shall carry the line SUGGESTED 
FOR MATURE AUDIENCES in its advertising. The Administrator shall notify the Director of the Code for Advertising of all such pictures. 
E. The title of an approved motion picture shall not be changed without prior approval of the Director of the Code for Titles. 
F. Nonmembers of the Association may avail themselves of the services of the Office of Code Administration in the same manner and under the 
same conditions as members of the Association. 
G. The producer or distributor, upon receiving a Certificate of Approval for a picture, shall pay to the Office of Code Administration a fee in 
accordance with the uniform schedule of fees approved by the Board of Directors of the Association. 
  
II. Motion Picture Code Board 
  
A.  A Motion Picture Code Board is established with these two principal functions: 
—To hear appeals from decisions of the Code Administrator. 
—To act as an advisory body on Code matters. 
1. The Code Board shall be composed of the following: 
(a) The President of the Motion Picture Association of America, and nine other directors of the Association appointed by the President; 
(b) Six exhibitors appointed by the President upon nomination by the National Association of Theatre Owners; and 
(c). Four producers appointed by the President upon nomination by the Screen Producers Guild. 
2. The President of the Motion Picture Association of America shall be Chairman of the Code Board, and the Association shall provide the 
secretariat. 
3. The President may designate not more than two pro tempore members for each category as substitutes for members unable to attend a 
particular Board meeting or a hearing. 
4. The presence of ten members shall constitute a quorum of the Board for meetings and hearings. 
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5. The members of the Board required to travel to attend a meeting shall be reimbursed for transportation and substance expenses, which shall be 
paid to them from funds of the Office of Code Administration. 
  
B. Advisory 
The procedures governing meetings of the Board in its advisory function shall be as follows: 
1. The Board shall meet upon call of the Chairman at a time and place he may designate. 
2. Members may submit suggestions for an agenda, which shall be prepared and circulated by the Chairman in advance of meetings. Upon 
majority vote, additional items may be submitted and brought up for discussion at meetings. 
3. The Board through the Chairman may request the presence of the Code Administrator at meetings; may request oral and written reports from 
its distributor, exhibitor and producer members on the status of the Code; may call for advice and reports upon others in a position to contribute to 
a better understanding and more efficacious operation of the system of self-regulation; and may perform such other functions of an advisory 
nature as may redound to the benefit of the Code. 
  
C. Appeals 
1. Any producer or distributor whose picture has not been approved by the Code Administrator may appeal the decision to the Motion Picture 
Code Board by filing a notice of appeal to the Chairman of the Board. 
2. The procedures governing appeals before the Code Board shall be as follows: 
(a) The Board, upon being called into meeting by the Chairman, shall view an identical print of the picture denied a Certificate of Approval by 
the Code Administrator. 
(b) The producer or the distributor and the Code Administrator, or their representatives, may present oral or written statements to the board. 
(c) The Board shall decide the appeal by majority vote of the members present and its decision shall be final. 
(d) No member of the Board shall participate in an appeal involving a picture in which the member has a financial interest. 
3. The jurisdiction of the Board is limited to hearing the appeal and it is without power to change or amend the Code. 
4. The Code Board, if it authorizes the issuance of a Certificate of Approval, may do so upon such terms and conditions as it may prescribe. 
  
ADVERTISING CODE REGULATIONS 
  
1. These regulations are applicable to all members of the Motion Picture Association of America, and to all producers and distributors of motion 
pictures with respect to each picture for which the Association has granted its Certificate of Approval. 
2. The term “advertising” as used herein shall be deemed to mean all forms of motion picture advertising and exploitation, and ideas therefor, 
including the following: press books; still photographs; newspaper, magazine and trade paper advertising; publicity copy and art intended for use 
in press books or otherwise intended for general distribution in printed form or for theatre use; trailers; posters, lobby displays, and other outdoor 
displays; advertising accessories, including heralds and throw-a ways; novelties; copy for exploitation tieups; and all radio and television copy 
and spots. 
3. All advertising shall be submitted to the Director of the Code for Advertising for approval before use, and shall not be used in any way until so 
submitted and approved. All advertising shall be submitted in duplicate with the exception of pressbooks, which shall be submitted in triplicate. 
4. The Director of the Code for Advertising shall proceed as promptly as feasible to approve or disapprove the advertising submitted. 
The Director of the Code for Advertising shall stamp “Approved” on one copy of all advertising approved by him and return the stamped copy to 
the Company which submitted it. If the Director of the Code for Advertising disapproves of any advertising, the Director shall stamp the word 
“Disapproved” on one copy and return it to the Company which submitted it, together with the reasons for such disapproval; or, if the Director so 
desires, he may return the copy with suggestions for such changes or corrections as will cause it to be approved. 
5. All pressbooks approved by the Director of the Code for Advertising shall bear in a prominent place the official seal of the Motion Picture 
Association of America. The word “Approved” shall be printed under the seal. Pressbooks shall also carry the following notice: 
All advertising in this pressbook, as well as all other advertising and publicity materials referred to therein, has been approved under the 
Standards for Advertising of the Code of Self-Regulation of the Motion Picture Association of America. All inquiries on this procedure may be 
addressed to :  
Director of Code for Advertising  
Motion Picture Association of America  
522 Fifth Avenue  
New York, New York 10036 
6. When the Code Administrator determines that any picture shall carry the informational line SUGGESTED FOR MATURE AUDIENCES, the 
Director of the Code for Advertising shall require this line to appear in such advertising for that picture as the Director may specify. When the 
advertisement is limited in size, the Director may authorize the initials SMA to stand for SUGGESTED FOR MATURE AUDIENCES. 
7. Appeals. Any Company whose advertising has been disapproved may appeal from the decision of the Director of the Code for Advertising, as 
follows: 
It shall serve notice of such appeal on the Director of the Code for Advertising and on the President of the Association. The President, or in his 
absence a Vice President designated by him, shall thereupon promptly and within a week hold a hearing to pass upon the appeal. Oral and written 
evidence may be introduced by the Company and by the Director of the Code for Advertising, or their representatives. The appeal shall be 
decided as expeditiously as possible and the deicsion shall be final. 
8. Any Company which uses advertising without prior approval may be brought up on charges before the Board of Directors by the President of 
the Association. Within a reasonable time, the Board may hold a hearing, at which time the Company and the Director of the Code for 
Advertising, or their representatives, may present oral or written statements. The Board, by a majority vote of those present, shall decide the 
matter as expeditiously as possible. 
If the Board of Directors finds that the Company has used advertising without prior approval, the Board may direct the Administrator of the Code 
to void and revoke the Certificate of Approval granted for the picture and require the removal of the Association’s seal from all prints of the 
picture. 
9. Each Company shall be responsible for compliance by its employees and agents with these regulations. 
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Appendix E

G: 1968-Present

M: 1968-1969; GP: 1969-1972

PG: 1972-Present

PG-13: 1984-Present

R: 1968-Present

X: 1968-1990

NC-17: 1990-Present
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Appendix F 
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Appendix G 
 
 

US Poster Sizesi 
 

Type Size Format 
One-Sheet (pre-1985) 27” x 41” Vertical 
One-Sheet (post 1985) 27” x 40” Vertical 
Half-Sheet 22” x 28” Horizontal 
30 x 40 30” x 40” Vertical 
40 x 60 40” x 60” Vertical 
Two-Sheet (Subway) 41” x 54” or 45”x 60” Horizontal 
Half Subway 30” x 45” Vertical 
Three-Sheet 41” x 81” Vertical 
Six-Sheet 81” x 81” Square 
Twenty-Four-Sheet (Billboard) 9’ x 20’ Horizontal 
Bus Stop/ Shelter 45” x 70” Vertical 
Movie Banner Varies Horizontal 
Insert 14” x 36” Vertical 
Window Card 14” x 22” Vertical 
Mini Window Card 8” x 14” Vertical 
Lobby Card 11” x 14” Horizontal 
Stills 8” x 10” Horizontal/ Vertical 
Door Panel 20” x 60” Vertical 
Mini Poster 11” x 17” or 13” x 19” Vertical 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
i “US Poster Sizes.” Cinema Masterpieces. Accessed May 19, 2022.  

http://www.cinemamasterpieces.com/cineamericanstyles.htm 
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Appendix H 
 

 
456 Pa. 485 (1974) 
Image Ten, Inc. 
v. 
Walter Reade Organization, Inc., Appellant. 
 
Supreme Court of Pennsylvania. 
 
Argued September 27, 1973. 
July 2, 1974. 
*486 Before JONES, C.J., EAGEN, O'BRIEN, POMEROY, NIX and MANDERINO, JJ. 
 
Thomas Levendos, with him George Shorall, for appellant. 
 
*487 Andrew M. Schifino, with him Louis J. Grippo, for appellee. 
 
OPINION BY MR. JUSTICE MANDERINO, July 2, 1974: 
 
The appellant, The Walter Reade Organization, Inc., and the appellee, Image Ten, Inc., entered into a contract on June 10, 1968. Under the 
contract the appellant acquired, for a consideration, the "sole right and privilege" to distribute, exhibit, rent, advertise and otherwise market 
the appellee's full-length motion picture entitled "Night of the Living Dead." In February of 1972, the appellee filed a complaint in equity, 
demanding an injunction, an accounting and damages for appellant's alleged breach of contract. An amended complaint was later permitted. 
Service was made through the Secretary of the Commonwealth pursuant to section 1011(B) of the Business Corporation Law, Act of May 5, 
1933, P.L. 364, art. X, § 1011(B), as amended, 15 P.S. § 2011(B). The trial court dismissed appellant's preliminary objections in the nature of a 
demurrer alleging lack of jurisdiction. This appeal followed. 
 
The central issue raised by the appellant is whether the shipping of motion picture films into Pennsylvania, either directly or indirectly, is 
sufficient to meet the "doing business" requirement of the Pennsylvania "long-arm statute." Act of May 5, 1933, P.L. 364, art. X, § 1011(B), as 
amended, 15 P.S. § 2011(B) (repealed and replaced by Act of November 15, 1972, P.L. 1063, No. 271, § 5, 42 Pa. S. § 8309. 
 
After the appellant contracted with the appellee, it entered into agreements with numerous distributors and exhibitors in Pennsylvania for the 
showing of appellee's motion picture. Pursuant to those agreements, appellant has shipped the motion picture from outside of Pennsylvania 
into Pennsylvania where it has been shown on numerous occasions between 1968 and the time of the filing of the appellee's complaint. 
 
*488 Appellant does not dispute the above facts but contends that they are insufficient to constitute "doing business" because appellant has no 
offices in Pennsylvania; is not listed in any Pennsylvania telephone directories; has no agents in Pennsylvania; has no salesmen, clerks, or 
employees in Pennsylvania; enters into all contracts with Pennsylvania distributors and exhibitors in the State of New York; and does business 
with the Pennsylvania distributors and exhibitors by telephone and mail from the State of New York. 
 
Appellant first argues that in order for jurisdiction to attach under the Business Corporation Law, the presence of appellant or its agents in 
some substantial form is required. According to appellant, the presence of independent contractors or distributors in Pennsylvania is not 
sufficient to constitute "doing business" in Pennsylvania. Appellant cites the following cases: Wenzel v. Morris Distrib. Co., 439 Pa. 364, 266 
A.2d 662 (1970); Yoffee v. Golin, 413 Pa. 154, 196 A.2d 317 (1964); Namie v. DiGirolamo, 412 Pa. 589, 195 A.2d 517 (1963). We do not agree. 
 
Under Pennoyer v. Neff, 95 U.S. 714, 24 L. Ed. 565 (1878), the due process inquiry was addressed to the "presence" of the defendant in the 
forum state. International Shoe Co. v. Washington, 326 U.S. 310, 90 L. Ed. 95, 66 S. Ct. 154 (1945), looked to "minimum contacts" in the forum 
state, not "physical presence" in the forum state. International Shoe Co. said: "[D]ue process requires only that in order to subject a defendant 
to a judgment in personam, if he be not present within the territory of the forum, he have certain minimum contacts with it such that the 
maintenance of the suit does not offend `traditional notions of fair play and substantial justice' . . . ." Id. at 316, 90 L. Ed. at 102, 66 S. Ct. at 158 
(emphasis added). McGee v. Life Insurance Co., 355 U.S. 220, 2 L. Ed. 2d 223, 78 S. Ct. 199 (1957), held that due process was *489 met when an 
insurance company was subjected to the jurisdiction of the California courts, even though its only contact with the State was that insurance 
contracts were mailed to policyholders in that state. Due process only requires "that there be some act by which the defendant purposefully 
avails [himself] of the privilege of conducting activities within the forum State, thus invoking the benefits and protections of its laws." Hanson v. 
Denckla, 357 U.S. 235, 253, 2 L. Ed. 2d 1283, 1298, 78 S. Ct. 1228, 1240 (1968). 
 
In 1968, Pennsylvania amended its "long-arm statute." We have not had occasion to consider the issue of "doing business" since that 
amendment. A review of the legislative and judicial history of the "long-arm statute" prior to the 1968 amendment is instructive. Prior to 1963, 
section 1011(B) of the Business Corporation Law provided: "B. Any foreign business corporation which shall have done any business in this 
Commonwealth, without procuring a certificate of authority to do so from the Department of State, shall be conclusively presumed to have 
designated the Secretary of the Commonwealth as its true and lawful attorney authorized to accept, on its behalf, service of process in any 
action arising out of acts or omissions of such corporation within this Commonwealth." Act of May 5, 1933, P.L. 364, art. X, § 1011(B), as 
amended, 15 P.S. § 2011(B) (emphasis added). 
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Section 1011(C) provided the definition of "doing business" as follows: "C. For the purposes of determining jurisdictions of courts within this 
Commonwealth, the entry of any corporation into this Commonwealth for the doing of a series of similar acts for the purpose of thereby 
realizing pecuniary benefit or otherwise accomplishing an object, or doing a single act in this Commonwealth for such purpose, with the 
intention of thereby initiating a series of such acts, shall constitute `doing business.'" Act of May 5, 1933, P.L. 364, art. X, *490 § 1011(C), as 
amended, 15 P.S. § 2011(C) (emphasis added). 
 
The definition of "doing business," under the old section 1011(C), was first considered in Swavely v. Vandergrift, 19 Pa. D. & C. 2d 153, affirmed, 
397 Pa. 281, 154 A.2d 779 (1959). In Swavely, a Michigan corporation marketed its products through distributors in Pennsylvania who were 
separate and independent from the corporation. In addition, the foreign corporation had manufacturer's representatives in Pennsylvania who 
recommended distributors to the parent company. A Pennsylvania resident brought an action in trespass against a retailer for faulty installation 
of an incinerator which caused a fire. The retailer, in turn, attempted to join the Pennsylvania distributor and the Michigan corporation. The 
Michigan corporation denied that it was "doing business" in Pennsylvania. We agreed, adopting the trial court's construction of section 1011(C). 
The trial court's opinion stated "obviously an impersonal corporate entity organized and located in another jurisdiction can be said (in the 
words of the statute) to have `entered' the State of Pennsylvania only if its agents or property had been physically present therein on the 
relevant occasion." Id. at 165-66, 154 A. 2d at 786 (emphasis added). It was also noted that ". . . even though Pennsylvania might not be 
precluded by the due process clause or commerce clauses of the Constitution of the United States from legislatively authorizing the assertion of 
jurisdiction over a foreign corporation in circumstances such as here presented, the fact remains that it has not done so." Id. at 168, 154 A.2d at 
787. 
 
Our decision in Swavely, limited the concept of "doing business" by concluding that the indirect distribution of products in Pennsylvania by a 
foreign corporation was not a sufficient basis for imposing jurisdiction. As a result of our holding that the test, in part, includes *491 the "entry" 
into the Commonwealth by a foreign corporation as evidenced by the physical presence of corporate agents, many of our later decisions were 
controlled by a determination of whether the corporate representative present in this jurisdiction was an independent contractor or an agent 
or employee of the foreign corporation. Miller v. Kiamesha-Concord, Inc., 420 Pa. 604, 218 A.2d 309 (1966); Yoffee v. Golin, 413 Pa. 154, 196 
A.2d 317 (1964); Namie v. DiGirolamo, 412 Pa. 589, 195 A.2d 517 (1963). Where, however, the presence of corporate agents was not disputed, 
we found that the essential jurisdictional inquiry is whether the contacts, ties and relations which the corporation has with Pennsylvania are 
sufficient to make this state an appropriate forum within the meaning of the due process clause of the Fourteenth Amendment. Wenzel v. 
Morris Distrib. Co., 439 Pa. 364, 266 A.2d 662 (1970). Prior to 1963, several cases were controlled by the statutory requirement that the cause 
of action must arise "out of acts or omissions of such corporation within this Commonwealth," even though said corporat ions were doing 
business in this State through its agents or employees. Frisch v. Alexson Equip. Corp., 423 Pa. 247, 224 A.2d 183 (1966); Rufo v. Bastian-Blessing 
Co., 405 Pa. 12, 173 A.2d 123 (1961). In 1963, however, the legislature deleted this jurisdictional requirement from section 1011(B) and, thus, 
liberalized our "long-arm statute." Act of August 13, 1963, P.L. 703, §§ 1-2. Section 1011(C) became applicable regardless of the situs of the acts 
or omissions giving rise to the cause of action. The 1963 amendment, however, did not alter the "entry" requirement of section 1011(C) and, 
thus, left our holding in Swavely, unaffected. 
 
The wisdom of the Swavely test which focused on the particular contractual status of a foreign corporation's representatives in Pennsylvania 
was eventually *492 questioned. In Cecere v. Ohringer Home Furniture Co., 208 Pa. Superior Ct. 138, 149, 220 A.2d 350, 357 (1966), the 
Superior Court noted: ". . . our Commonwealth's right to assert jurisdiction over a foreign corporation should not depend on whether the 
corporation's representative in the state was technically an agent or an independent contractor. A more fruitful and proper determination of 
jurisdiction might include a consideration of the parties relative access to proof and witnesses, the relative hardship to the parties, the 
foreseeability of consequences in a foreign state, the nature of the injury, and the nature of the corporation's business and activities. Certainly, 
a flexible standard should be adopted which will test the reasonableness of subjecting a foreign corporation to jurisdiction in the forum state." 
 
In Myers v. Mooney Aircraft, Inc., 429 Pa. 177, 240 A.2d 505 (1967), we declined to strictly apply the Swavely test and held that the 
independent contractor relationship between a foreign corporation and a Pennsylvania resident, was not controlling where it appeared that 
"[t]he distribution and sales agreements and the service contract between Mooney and Weber, who was also a member of Mooney's  board of 
directors, the advertising methods required and provided, the advertising of Mooney's distributors as `Official Mooney Service Centers,' the 
entry into Pennsylvania, although sporadic, of Mooney's vice-president of sales, assistant sales manager and other employees all indicate that 
Mooney for `pecuniary benefit' did effect an entry into Pennsylvania." Id. at 188, 240 A.2d at 512. 
 
In 1968, the Pennsylvania legislature amended section 1011(C), and significantly altered the definition and scope of "doing business." Act of July 
20, 1968, P.L. 459, No. 216, § 54. Since the complaint in the present case was filed subsequent to the effective date of the 1968 amendment, 
the amended language of section 1011(C) is controlling as to the issue of whether or not *493 the appellant is properly subject to this State's 
jurisdiction. See Kilian v. Allegheny County Distribs., 409 Pa. 344, 185 A.2d 517 (1962). Section 1011(C), as amended, provides: "For the 
purposes of determining jurisdictions of courts within this Commonwealth, the doing by any corporation in this Commonwealth of a series of 
similar acts for the purpose of thereby realizing pecuniary benefit or otherwise accomplishing an object, or doing a single act in this 
Commonwealth for such purpose, with the intention of thereby initiating a series of such acts, shall constitute `doing business'. For the 
purposes of this subsection the shipping of merchandise directly or indirectly into or through this Commonwealth shall be considered the doing 
of such an act in this Commonwealth." Act of July 20, 1968, P.L. 459, No. 216, § 54 (emphasis added). 
 
The legislative deletion of the "entry" requirement in section 1011(C) and its addition of the last sentence, in effect, abolished the Swavely test. 
A nonregistered foreign corporation may now be subject to suit in Pennsylvania whether or not its agents or employees were ever physically 
present in this State and regardless of the contractual relationship between the foreign company and its Pennsylvania representative. Under 
the last sentence of amended section 1011(C), "the shipping of merchandise directly or indirectly into or through this Commonwealth" is 
sufficient conduct to establish that a foreign corporation is "doing business" in Pennsylvania, and that conduct would therefore subject the 
foreign corporation to Pennsylvania's jurisdiction. 
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We conclude that the activities of appellant, The Walter Reade Organization, Inc., fall under the "doing business" clause of section 1011(C), as 
amended. The appellant on numerous occasions shipped motion picture film, either directly or indirectly, into Pennsylvania. Under the last 
sentence of the 1968 amendment, such conduct constitutes the ". . . shipping of merchandise *494 directly or indirectly into or through this 
Commonwealth.. . ." Appellant contends that the motion picture film which it shipped into Pennsylvania was not "merchandise." Appellant 
argues that the film shipped was "of little intrinsic value." It claims that the "image" embodied in the film was that which was leased and 
shipped. Appellant, therefore, claims it was shipping a "copyrighted story" on film which does not constitute "merchandise." We do not agree. 
There is no such restriction in the statute and the word "merchandise" clearly applies to a motion picture film, just as it would to any product 
which is marketable because of its artistic value rather than the value of its physical components. 
 
Appellant also argues that it did not ship the merchandise for sale but only for temporary use. Section 1011(C), however, does not require that 
the shipment be of merchandise that is to be sold. Under section 1011(C), a "pecuniary benefit" to the appellant is a sufficient objective. That 
objective is clearly present in this case. 
 
We are similarly unmoved by appellant's argument that the 1968 amendment was only intended to apply to actions in trespass and not to 
actions on a contract. The statutory language does not indicate, either expressly or impliedly, such a distinction. The purpose of our "long-arm 
statute" is to provide an appropriate forum for citizens to seek redress for harm caused by foreign corporations which have availed themselves 
of the privilege of "doing business" in this Commonwealth. Under the statute, the type of harm inflicted is immaterial to the jurisdictional issue. 
The statute applies to all forms and causes of action, except those enumerated in section 1011(D), which is not applicable to this case. The trial 
court properly dismissed appellant's preliminary objections. 
 
*495 Order affirmed. Each party to pay own costs. 
 
Mr. Justice ROBERTS took no part in the consideration or decision of this case. 
 
Mr. Justice POMEROY concurs in the result. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
i  

 
i “Image Ten, Inc. v. W. READE ORG., INC., 456 Pa. 485.” Google Scholar. Accessed May 20,2022.  

https://scholar.google.com/scholar_case?case=8178238265997724730&q=IMAGE+TEN,+INC.+v.+W.+READE+ORG.,+INC&hl=en&as_ 
sdt=6,36&as_vis=1 
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The Fulton Theater Layout 1967 
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